he Musical Corlr. 





“THE WoRTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— 


WHOSE EFFECT 
Gothe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 








Vor. 41—No. 20. 


SATURDAY, MAY 16, 1863. 


Unstamped, 
Stamped. 


4d. 
Price { 5d. 








LUMLEY’S THREE BENEFIT NIGHTS. 
TO THE PATRONS.OF THE OPERA AND THE PUBLIC. 


LApIgS AND GENTLEMEN, 
Encouraged by many and kind assurances of support, I have the 
honor to announce that 


THREE SPECIAL REPRESENTATIONS 
will be given for my benefit, at the TuzaTRE Royat, Drury Lanz, 
Ox MONDAY, the 25th of MAY, 
WEDNESDAY, the 8rd of JUNE, 
AND 
» MONDAY, the 8th of JUNE. 


During my long connection with Her MaJsesty's THEatrs, I never availed myself 
of my position and resources as Director to make any such direct appeal. These 
Benefits will, therefore, be the first ever held in my name; and it will be my earnest 
endeavor to provide, on each occasion, an Entertainment of sufficiently varied 
attractions to merit the countenance of those liberal patrons to whom I am already 
indebted for so many proofs of sympathy, and who may still take some interest in 
my fortunes, I have good reason to believe that, with the aid of many distinguished 
Artists who have generously come forward, unsolicited, in my behalf, I shall be 
enabled to offer Three Performances of Opera and Ballet worthy comparison with 
any it was ever in my power to present at Her Mavssty's Tueatrs during the most 
brilliant and prosperous period of its history. 

In addition to the other eminent names—which will be duly published—I am 
authorised to announce that of 


MDLLE. PICCOLOMINI (Maxcutongss Gazrant), 

who, in the most graceful manner, has volunteered to leaveher retirement, and under- 
take the journey from Florence to London, for the sole purpose of rendering a service 
to the Director who had the good fortune of first making known her piquant, original, 
and fascinating talent to that English public which welcomed her with such enthu- 
siastic cordiality, and retained its admiration for her until the close of her career. 

Malle. PICCOLOMINI will sing at each of the three Benefit Representations, after 
which, it is my duty to add, she will definitively retire into the privacy she has only 
quitted with the special object I have named. 

Theatre Royal, Drury Lane, B. LuMuey. 


ROYAL COLOSSEUM. 


LAST SEASON OF THE GREAT PICTURES: 
Hondon, Paris, and Bishon. 


Full particulars will be duly announced. 


Admission—ONE SHILLING. 
NIMMO, Acting Manager. 


Re-Open on Whit-Monday. 
T. JAMES’S HALL—JAMES LEA SUMMERS’S 


} ANNUAL CONCERT in aid of the Association for the General Welfare of the 
Blind, Euston Road. Monday Evening, June 1st. Vocatists:—Madlle, Parepa, 
Miss Edith Wynne, Miss Lascelles, Mr. Sims Reeves, Mr. Frank D’Alyaen and the 
West London Madrigal Society, Conducted by Mr. Joseph Heming. INsTRUMEN- 
TaLists:—Violin, Herr Carl Deichmann; Harp, Mr. John Thomas; Pianoforte, 
James Lea § 7 ductors, Signor Li Calsi and Mr. George Lake. Tickets, 
10s. 6d., 58., 38., 28., 18. Austin’s Ticket Office, St. James's Hall ; the Institution, 
125 and 127 Euston Road, N.W.; James Lea Summers, 10 Great Marlborough Street, 
and at the principal Musicsellers. 

















HER MAJESTY’S THEATRE. 
PROSPECTIVE ARRANGEMENTS. 


FIRST NIGHT OF “LA FIGLIA DEL REGGIMENTO.” 
Début of 


MDLLE. ARTOT. 


TUESDAY NEXT, MAY 197s, 
Will be performed Donizetti's admired Opera, 
LA FIGLIA DEL REGGIMENTO. 
Maria, by Mdlle. ARTOT (her First Appearance). 
To conclude with the New and Successful Ballet, 


LA FARFALETTA. 
La Farfaletta, Mdlle. AMALIA FERRARIS. 











THURSDAY NEXT, MAY 2is1, 
A GRAND EXTRA NIGHT. 





SATURDAY, MAY 23nrp, 
A FAVOURITE OPERA, 
with other Entertainments. 


The celebrated Ballet, “ BIANCHI E NEGRI,” is in active preparation ; which will 
be produced on a scale of great splendour and completeness, under the superin- 
tendence of Signor ROTA. 

Doors Open at Half-past Seven. 


The Opera commences at Hight o’clock precisely. 


PRICES: 

Stalls, One Guinea; Pit Tickets, 8s. 6d.; Reserved Box Seats, 10s. 6d ; 
Gallery Stalls, 5s. and 7s.; Gallery, 2s. 6d.; Private Boxes, in the Gallery Circle, 
to admit Three Persons, 21s. 

Boxes, Stalls, and Tickets may be obtained at the Box-office of the Theatre (under 
the Colonnade in the Haymarket), which is open daily, under the superintendence of 
Mr. Nugent, from Ten till Six ; and at the principal Libraries and Musicsellers. 


MADAME ALBONI’S RETURN TO LONDON. 
Me LAND begs to announce that he is prepared to 
make arrang ts for the profi 1 services of Madame ALBONI at 
public and private Concerts during the forthcoming Season. 
No. 4 Cambridge Place, Regent’s Park, N.W. 


BEETHOVEN ROOMS, 76, HARLEY STREET. 
UNDER DISTINGUISHED PATRONAGE. 


ISS MADELINA CRONIN begs to announce that 

her Somez Musicace will take place on Tuesday, 19th May, assisted by Miss 

Banks, Mdlle. Elvira Behrens, Mad. Malandaine, Signori Solieri and Fortuna. Con- 

ductors, Herr Wilhelm Ganz, Signor Biletta, and Mr. Frank Mori. Reserved Seats, 

Half-a-Guinea; Family Tickets to admit three, One Guinea. To be obtained of Miss 
Cronin, 23, Welbeck Street, Cavendish Square. 














UNE 22nn, BENEDIOT’S CONCERT.—Sr. James’s 

Hatt.—The full Programme for this attractive Entertainment will be published 

on the first of June. Immediate application for the few remaining Stalls (One Guinea 

each) is respectfully solicited. Reserved Seats, 10s. 6d. ; at the principal Musicsellers, 
Benedict, 2 Manchest 


DLLE. GEORGI will sing at St. James’s Hall, May 

18th; ‘Mr. Aptommas’s Recital, the 26th. All communications respecting 

Oratorios, Concerts, &c., to be addressed to care of Messrs. Duncan Davison & Co., 
244 Regent Street. 





at Mr. Austin's Ticket Office, 28 Piccadilly, and of Mr. 
Square, W. 


\ ELSH NATIONAL MUSIC—UNITED CHOIRS, 


Band of Harps. A Morning Concert to be given by Mr. John Thomas— 

Pencerdd Gwalia—at the Hanover Square Rooms, on Saturday, the 13th of June, 

at 3 o'clok, Voealists :—Miss Edith Wynne—Eos Cymru,—Mr. Lewis Thomas, &c. 

Harpists -—Mr. J. Balsir Chatterton—Harpist to the Queen,—Mr. T. H. Wright, 

= John Thomas. Further particulars will be duly announced. Sofa Stalls, 15s., 

— Half-a-Guinea. To be had of all Musicsellers, at the Rooms and of Mr. John 
homas, 199 Great Portlatid Street, W. 








DLLE. LOUISA VAN NOORDEN has the honor 

to announce that she will give a Matinée Musicale, at 16, Grosvenor Street, 
Grosvenor Square, W, (by kind permission of Messrs. Collard), on Tuesday, June 
2nd, to commence at halt-past two o'clock precisely. Under the following dis- 
tinguished patronage:—The Dowager Marchioness of Lothian, the Marchioness of 
Ely, the Earl and Countess of Fife, the Lady Chichester, the Earl and Countess of 
Westmorland, the Countess Paulett, the Lady Dormer, the Baroness Goldsmid, the 
Lady Maclaine, Sir Clifford Constable, Bart. Tickets, 10s. 6d. each; Family 
Tickets (to admit Three), £1 1s.; may be had at the principal Music Warehouses, 
and of Mdlle, Louisa van Noorden, 115, Great Russell Street, ford Square, W.C. 
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SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 


AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 


Composed for him by BLuMeNnTHAL, sung with distinguished success, and invariably 
encored, are published, price 3s. each, by Duncan Davison & Co., 244, Regent 


Street, W. 
T' WoO 
composed expressly for 
MR. TENNANT. 
“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII, 3s. 
“Twilight Song.” The poetry by Barry Cornwall. 3s. 
London: Duncan Davison and Co., 244, Regent Street, W. 





SONGS by JACQUES BLUMENTHAL 





“QI TU SAVAIS,” Romance by M. W. Batre. Price 


h 38. Sung with distinguished success by Mr. Swirt, at the Ancient Concerts, 
Cork, and by Mr. Tom Honier at Madame Pvzzi's Grand Matinee. 


London: Duncan Davison and Co., 244, Regent Street, W. 





NEW AND REVISED EDITION. 
Price 12s. 
(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 
siacfpcoass 
“ The great and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value.” —Jilustrated News, 
London: Duncan Davison & Co, 244, Regent Street. 





pees POPULAR SONG, “KILLARNEY.” The 


Poetry by EpMunp Fatconer, Esq. 


“The public, who so long appreciated it when heard on the theatrical boards, 
cannot fail to be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of “ Killarney”—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no longer teit at the inspiration given to the com- 
poser of the music, particularly when it is kauwn that they are from the elegant 
pen of Mr. Falconer.”"—Liverpool Journal. 





Just Published, Price 3s, 


see 7 7 
Softly sleep, my pretty Darling. 
The Ayah’s Song (Indian lullaby). 
The Poetry by Beatrice Abekcrompie, The Music by GeorGe B. ALLEN. 


Sung with distinguished success by Miss Jutta Exron, at the Concerts of the 
Vocal Association. 


London: Doncan Davison & Co., 244, Regent Street, W. 





Just Published, Price 3s., 


bh , ”? 
The Song of May. 
Poctry by W. Guernsey, The Music by W. Vincent WALLACE, 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published, Price 3s, 
“Thoughts of Home” 


Poetry by W. Guernsey. The Music by J. AscHer. 


London: Duncan Davison & Co., 244 Regent Street. 





Just Published, Price 3s., 


“The Moslems Bridal Song.” 


The Poetry by W. Guernsey, The Music by J. ASCHER, 


London; Duncan Davison & Co, 244 Regent Street, W. 





Just Published, Price 3s. : 
“The Voice in the Shell.” 
SONG. 


The Poetry hy Jamas Bruton. The Music by James Lea Summers, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, Price 10s. 6d., 
TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DepvIcATED TO CLARA ANGELA MACIRONE, 
By KATE THOMPSON. 
London: Duncan Davison & Co., 244, Regent Street, W. 





NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOE. 


& 

“ Stanley for ever,” with variations, beautifully illustrated with a Portrait of 
the Earl of Derby . ‘ © @ . ° e 

* Auld Lang Syne”. ° . 
“Heath Flower” . . ° . 
‘“‘ Forest Flower,” Polka brilliant 
* Ribble Quadrille” . . . 
“ Bonjour,” Galop brilliant Oe a 
“ Musical keep-sake,” 12 easy pieces for beginners, each, 


In the Press. 


TWENTY FIVE STUDIES, by ALrrep Beppok, in 2 Books, each . - 60 
J. Norwoop, North Lancashire Musical Circulating Library, 91 Fishergate, 
Preston. And all music sellers. 





Just Published, Prices. 


‘‘A MOTHER’S PRAYER.” 
For the Pianoforte. 
Dedicated to Mrs. J. Hotman ANDREWS, by EMILE BERGER. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, Price 3s. 


“BEAUTIFUL SPIRIT” 


Song. The Poetry by Jessica Rankin. The Music by J. P. Knicua, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this day, price 2s. 6d., 


MARCH OF THE DANISH GUARDS, 
For the pianoforte, 
Respectfully dedicated to his Royal Highness the Prince or WALES, 
BY CARL VOGLER. 
London: Duncan Davison & Co., 244 Regent Street, W. 





Mr. Charles Ball’s Duet for Soprano and Mezzo-Soprano,. 
CHILDHOOD’S DREAM. 


“The music is charming, refined and original, and proves the gifted composer to be 
a sound musician.”—Review, 


Lonpon: ADDISON & LUCAS, 210 REGENT STREET; 
Where may be had all Mr. Cartes BAtut's Vocal Compositions. 





Just Published, 


ADAME R. SIDNEY PRATTEN’S New Solo for 

the Guitar, Caprice, Price 3s. Also, Mr. R. S, Pratren’s two New Fantasias 

for the Flute and Piano, from “Le Domino Noir,” 8s., and Wallaces’ ** Love's 
Triumph,” 6s. At their residence, 38 Welbeck Street, Cavendish Square, W. 





Number X. to appear Saturday, May 16th. Twelve Pages Quarto. 


THE LITERARY TIMES: 


A Gritical Journal of Wodern Fiterature, 
Published every SATURDAY, price ONE PENNY. 


THE LITERARY TIMES is offered to the public as a 
purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a 'y of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be fuund insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial ideration, ffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could Hardly be expected were the price 
to be high, and the circulation diminutive. 
Published at the Office; 15 Beaufort Buildings, Strand, and to be had of all News- 
vendors and Booksellers, 
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A LOST (INTERCEPTED) DESPATCH. 


Why the subjoined series of articles did not appear in our 
last number is mysteriously explained by what follows.— 


(Ev. M. W.) 


“© Once a Week’ Office, No. 11, Bouverie Street, Fleet Street, 
“London, E.C., May 8, 1863. 
“The Editor of Once a Week has found the enclosed papers on his 
table this morning, and can find no clue as to how they came there. 
He} therefore loses no time in forwarding them to Messrs. Henderson, 
Rait, & Co., with his apologies for having opened them.” 
ane 
“ Winsley Street, Oxford Street, W. 
“ London, May 9, 1863. 
“Dear Sm,—We have just received the missing copy, &c., with 
letter enclosed, from the office of Once a Week. Not having any con- 
nection with that office, we are quite at a loss to understand by what 
means the parcel found its way there. We hope you will be able to 
account for it. 
“ We remain, dear Sir, Yours obediently, 
“The Editor of the “ Henverson, Rart, & Co. 


Musical World.” 





Item. 
HER MAJESTY’S THEATRE. 


The new singer, Mdlle. Iradier (daughter, we believe, of the popular 
Spanish composer, Senor Yradier), who was to have come out on 
Saturday night (May 2) as Oscar, in the Ballo in Maschera, suddenly 
changed her mind, and got married instead—by which it appears her 
services are to be lost to the operatic boards. In consequence of this 
unforeseen event the opera was changed, and Lucrezia Borgia—with 
Malle. Titiens, Signor Giuglini, M. Gassier, and Mdlle. Therése 
Ellinger in the principal characters—substituted. Among the audience 
were their Royal Highnesses the Prince and Princess of Wales. The 
opera was followed by the ballet of Farfaletta—Mdlle. Ferraris, of 
course, being Farfaletta. The new singer, Mdlle. Ellinger, has rendered 
herself further useful to the management—during the temporary absence 
of Madame Alboni, and in anticipation of the coming of Mdlle. 
Trebelli—by playing the gipsy-mother in J? Trovatore. Mr. Mapleson 
has thus three first-class Azucenas in his company. How he is to find 
adequate employment for them all it is not easy to guess. 

Mdlle. Trebelli made her first appearance on Tuesday night (May 6) 
as Rosina in Jt Barbiere di Siviglia, and received the hearty welcome 
due to the position she has already won as a distinguished public 
favorite. Mdlle. Trebelli’s Rosina is one of her ablest impersonations, 
and she has the merit—like her eminent contemporary, Madame 
Alboni—of paying a little more respect to the incomparable text of 
Rossini than is the unhappy fashion of the times. Her execution of 
the cavatina, Una voce,” and of the duet with Figaro (“« Dunque io 
son”), is doubly commendable on this account. In the lesson-scene 
Mdlle. Trebelli introduced “ Non piu mesta”—the brilliant finale to 
Cenerentola—in which she was unanimously encored. M. Gassier, as 
usual, made a bustling and vivacious Figaro; Signor Zucchini—a dry, 
but painstaking and thoroughly stage-experienced ‘‘ buffo” singer (his 
first appearance this season), was Bartolo ; Signor Vialetti, Basilio; and 
Signor Bettini, Almaviva. The opera passed off—as it invariably does 
when competently presented—with unflagging spirit, and was followed 
by the ballet of Farfaletta. 





Item. 
ROYAL ITALIAN OPERA. 

The principal incident of the week before last—the state’ visit of the 
Prince and Princess of Wales—was recorded at the time; but we may 
state here that, so pleased were their Royal Hignesses with the enter- 
tainment provided for them by Mr. Gye on that occasion, they revisited 
the theatre on the very next night of performance—not again “in 
state,” we need scarcely add, but for their own private and personal 
gratification. The programme included the opera of Rigoletio and a 
concert, in which Mademoiselle Carlotta Patti took part. 

On Saturday night, (May 2), Guillaume Tell was repeated. A fresh 
and powerful interest was given to this representation of Rossini’s 
masterpiece by the re-appearance of Signor T'amberlik in Arnoldo, a 
part which the new tenor, Signor Caffieri—rather injudiciously, as the 
result proved—selected for his début. Signor Tamberlik was welcomed 
by the whole house—much the fullest hitherto attracted to Guillaume 
Tell this year—with flattering cordiality, and by the vigor and spirit 
of his singing drew down frequent and unanimous applause. We need 
not dwell upon so thoroughly well-known a performance as the {Arnold 





ef the distinguished Roman tenor, or describe in detail the various 
points of excellence to which we have often and so recently invited the 
attention of our opera-loving readers. Enough that the old sensation 
was revived at all the salient passages—the two great duets, with Tell 
(M. Faure) and Mathilde (Mademoiselle Battu); the noble trio, in 
which Arnold learns from Tell and Walter (Herr Formes) the news of 
his father’s murder (Act 2); and the trying air with chorus, “ Corriam, 
corriam” (“ Suivez moi”). In each and all of these Signor Tamberlik 
put forth his whole strength, and the famous high “ C,” which imparts 
such characteristic brilliancy to the last, rang through the house, thrice 
in succession, with unimpaired sonority. At the end of this forcible 
display the audience unanimously summoned him to the footlights and 
treated him to what in operatic language is termed an “ovation.” The 
execution generally was first rate, and, owing in a great measure to the 
powerful co-operation of Signor Tamberlik, the superb finale to the 
second act (the “ assembly of the Cantons”) was even more than usually 
effective. No sooner had the curtain descended than it rose again, in 
order that every one engaged in this almost unparalleled performance 
might take to himself his part of the well-merited applause 

The Traviata, performed for the first time on Tuesday night, (May 
5), introduced a new barytone in the part of the elder Germont. 
Signor Colonnese has a remarkably good voice, but he has yet to learn 
the proper use of it. Whether as a singer or as an actor, he cannot at 
present be fairly accredited as anything more than an amateur. He 
has evidently “good intentions,” but his imperfect command of the 
physical means with which nature has endowed him does not allow of 
his effectively carrying them out. Moreover, he lacks style, and is not 
quite sure of his “intonation.” Signor Colonnese, however, is young, 
and time, if put to good use, may effect a great deal. Meanwhile, if 
the opera is to be repeated—which we presume to be the case—we 
recommend the new barytone to modify in some degree his costume. 
As it is now, what with his dark flowing ringlets, &c., he might be 
taken, if not for the son, at least for the younger brother of Alfredo 
(Germont, junior). Violetta is hardly so well suited to Mademoiselle 
Fioretti as either of the two parts in which she had previously been 
seen. Her execution of the music was, as might have been expected, 
artistic and finished in every instance; her acting, too, was always 
intelligent; but it would be useless to conceal the fact that her appear- 
ance is so opposed to existing ideas of the character of the phthisical 
courtesan as to destroy all dramatic illusion. At the same time, we 
wish it to be understood that our favorable opinion of Mademoiselle 
Fioretti’s talent is not in the least shaken by her incapability to shine 
asan ideal “ Violetta.” The heroine of the Traviata is one of the least 
engaging personages of the modern lyric drama,—only less wnacceptabl: , 
indeed, than her lover, Alfredo, whose remorse at the deathbed, whin 
his contemptible behaviour in the card-playing scene is remembere: , 
commands no stronger sympathy than would be elicited by the pulir;, 
sorrows of a schoolboy. This gallant hero of the ‘ demi-monde” w: s 
impersonated by Signor Naudin much in his accustomed fashion—with 
remarkable spirit, occasionally bordering on exaggeration, and ther -- 
fore, in spite of undeniable merits, with a result more or less 
unsatisfactory. Signor Naudin is undoubtedly clever, but he wants 
“toning down” more than any promising dramatic singer who has 
recently been brought before the London public. Asa “utility man,” 
nevertheless, his value can scarcely be over-estimated, his repertory 
seemingly embracing most of the principal parts now in vogue, and his 
natural gifts, combined with more than average acquirement, enabling 
him to make a highly respectable figure in any of them. The opera 
was generally well played ; there wasa great deal of applause, especially 
for Mademoiselle Fioretti and Signor Naudin, who were more than 
once recalled. 

The revival of the’pretty ballet. divertissement called Azelia, besides 
introducing a new dancer, in Mademoiselle Dumilatre, affords Mdlle. 
Salvioni a fresh opportunity of exhibiting her grace and agility in an 
elaborate “ pas de trots,” and of winning recognition of her claims to be 
considered an accomplished mistress of her art. Their Royal 
Highnesses the Prince and Princess of Wales were present, and remained 
till nearly the end of the performance. 

It has been determined, we are informed, to produce M. Gounod’s 
Faust at this theatre; so that now, in place of not having it at all, we 
shall have it at both houses—by which, at any rate, the public will be 
gainers. 





Item. 

WARD versus LUMLEY. 

T is rumoured that the scene of the three reptesentations 
for the benefit of Mr. Lumley—in aid of which the 
Marchioness Gaetani (Mademoiselle Piccolomini) so hand- 
somely volunteered her services—is to be removed from !:cr 
Majesty's Theatre to Drury Lane. 


This change, it is 
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further given out, was necessitated, “at the eleventh hour,” 
by a sudden and wholly unexpected prohibition on the part 
of the noble lessee. 'To make any comment upon the 
actions of Lord Dudley does not lie within our province ; 
but our belief in the rumour which connects his name with 
so seemingly arbitrary a proceeding is somewhat weakened 
by the consideration that before his Lordship is said to have 
interfered all the preparations were completed, and the fact 
of the performances being about to take place at Her 
Majesty’s Theatre had been extensively circulated through 
the press and other channels of communication. For the 
mere purposes of the “ benefit representations” Drury Lane 
Theatre would answer just as well as Her Majesty’s—in 
certain, not wholly unimportant, respects, superfluous to 
dwell on, perhaps better; but, on the other hand, the many 
friends and supporters, both private and public, of one who 
has, after all, not unappropriately been described as “ the 
most popular of managers,” will doubtless regret not being 
allowed the satisfaction of coming forward on his behalf at 
the theatre so long associated with his name, and over the 
fortunes of which even now, by the uninitiated masses, 
“Lumley” is supposed still virtually to reign; just as the 


French peasants, remote from Paris, believed that in 1848, 
when they voted for “ Napoleon,” it was still the “ Emperor” 
whose dominions they were asked to perpetuate. We give 
the “rumour,” nevertheless, as it has reached us, hoping 
that we may be afforded the opportunity of stating that it 
is “ without foundation.” — 7Z'tmes, May 4. 


Item. 
EPIGRAM. 


I’ve heard of a Lord 
Who thought few his betters, 
But each snob beats this Lord, 
Who but answers his letters. D.C. 
Lanp-LorD Warp is the real manager of Her Majesty's Theatre; if 
this is derogatory to a nobleman, it becomes still more so when he makes it 
an occcasion to give a new version of the fable of the surly dog in the man’ger. 





Item. 
EARL DUDLEY GALLERY. 


On Tuesday night (May 5) M. Levassor—the inimitable French 
comedian and humorist—who has not given a public entertainment in 
London for something like five years, commenced a series of ‘ Scenes 
et Chansons Comiques” at the Dudley Gallery. The doors of the 
room were no sooner opened than the room was completely crowded ; 
and when it is borne in mind that an entertainment delivered in a 
foreign language appeals only to a limited portion of the public, this 
demonstration of the attractive power of M. Levassor becomes, indeed, 
remarkable. On his first appearance his mirthful, good-humoured 
countenance was at once recognized as that of an old and welcome 
friend, and every one of his jests, whether conveyed through the 
medium of song, speech, or movement, was the signal for roars of 
merriment. Indeed, what with exquisite neatness on the one side, 
and quick appreciation on the other, the artist and the audience could 
not have been better matched. M. Levassor was assisted, as usual, by 
the pleasant vocalist Mademoiselle Teissere, and M. Rey, of the 
Vaudeville, is promised for some future occasion. 


Items. 


Concert For Mr, Wartson.—With a feeling which reflects the 
highest credit on all concerned, a concert was given on Monday night 
(April 27), for the benefit of Mr. Watson, a gentleman until lately 
holding a distinguished position as a photographic artist, but who, 
through unwearied application, has had the misfortune to lose his 
eyesight, and is consequently deprived of all further opportunity of 
following his profession. Under these circumstances a committee of 
his friends kindly undertook to get up a concert, and the following 
artists most generously gave their gratuitous assistance :—Mesdames 
Lemmens-Sherrington, Edith Wynne and Eyles; Messrs. John 
Morgan, Ramsden and James Lea Summers, Master Butler and the 





members of the West London Madrigal Society, all of whom appeared 
to give the highest satisfaction to a numerous and delighted auditory. 
Of course detailed criticism is not called for upon such an occasion, 
and it is therefore sufficient to record the success of the object for 
which the concert was given, and to mention that Miss Edith Wynne 
was encored in “ Should he upbraid ;” a like compliment being paid to 
the well-known glee of Horsley—* See the chariot at hand.” 

Mernincey.—On Spohr’s birthday the members of the orchestra 
attached to the theatre gave their second concert. The programme 
included Die Weihe der Téne; and two songs for a soprano, with clarinet 
and pianoforte accompaniment, by Dr. Spohr; a tenor air from Gluck’s 
Iphigenie auf Tauris; Beethoven’s Overture in C major to Leonore; two 
ballads (“‘Schin Hedwig,” and “ Der Haideknabe’), by Hebbel, with 
pianoforte accompaniment by Schumann; First Movement of the 
Pianoforte Concerto in C major, by Mozart; and a pianoforte fantasia 
on themes from the opera of Der Unbekannte, by Bott. All the piano- 
forte pieces were played by Herr Bott, conductor of the orchestra, who 
appeared here as a pianist for the first time, with gratifying success. 
The fantasia was vociferously redemanded, but Herr Bott, instead of 
repeating it, substituted another and a shorter piece, also of his own 
composition, Herr Hentschel, the blind clarinettist, from Dresden, 
happening to be here on the day of the concert, the committee engaged 
him to perform a concertino, by Weber, between the two parts. 

Drespen.—The Singakademie lately gave a performance of Die 
Auferweckung des Lazarus (the Resurrection of Lazarus), an oratorio by 
Herr Johann Vogt, who has been residing in this city for some time 
past. The work was well executed, under the direction of Herr 
Pfretzchner. The solos were admirably rendered by Mdlle. Alvsleben 
Mad. Krebs-Michalesi, Herrs Scharfe and Weixlstorfer. 

Brunswick.—Herr G. Schmidt’s opera, La Réole, was produced, on 
the occasion of the Duke’s birthday, with decided success, 

Brusses.—At the last concert of the Réunion Lyrique, among other 
works performed was Mendelssohn’s Walpurgisnacht, with the French 
version of the words, by Belanger. 

Nationan Cuorau Sociery.—The Creation was given on Wednesday 
night week, by Mr. Martin’s capital choral force, with admirable suc- 
cess. The fresh voices of the soprani told especially well in the few 
opportunities which Haydn has given to the chorus-singers for distin- 
guishing themselves. Madame Lemmens-Sherrington was equally 
admirable in “ The marvellous work,” and ‘‘On mighty wings.” The 
other singers were Mr. Santley, who was loudly encored in the air 
“ Now heaven in fullest glory shone,” and Mr. Sims Reeves, who 
exerted himself with even more than his usual success, singing “ In 
native worth” with exquisitely tender expression. We need not add 
that he was compelled to repeat it, and that he did so with increased 
etfect.— Daily Telegraph. 

Herr Reicnarpr has arrived in London for the season. 

Deatu oF Herr Gustav Bock.—The mournful duty devolves upon 
us of announcing to our readers the death, on the 27th April, at half- 
past seven in the evening, of Herr Gustav Bock, the editor of this 
paper. The deceased had long been suffering from heart disease. This, 
it is true, was kept under for years at a time, but Herr Gustav Bock at 
last fell a victim to a sudden attack. His fellow writers in the Neue 
Berliner Musik-Zeitung lose in him one who was endowed with singular 
tact in the conduct of the paper, especially affable in literary business 
matters, and an eminently true and devoted friend. Herr Bock dis- 
played restless zeal and unusual intelligence as the head of his extensive 
and wide-branching firm, exerting himself particularly for the higher 
walks of art, and especially for its representatives, whose interests he 
invariably furthered, whose efforts he seconded, and for whose advan- 
tage he was ever ready to make sacrifices. Musicians and lovers of 
music will long honor his memory, and especially recollect with proper 
appreciation the kindly qualities of his nature.—Neue Berliner Musik- 
Zeitung. 





Items. 
INCHOATE EPIGRAMS. 
To Horace Maruew, Esq. 
No. I. 
There was an old weekly, John Bull, 
A dismasted and worn-out old hull! 
No. II. 
There was a licutenant call’d Pollard, 
Who, tho’ injur’d, had never yet hollor'd ! 





Item. 
GRAND BALL TO THEIR ROYAL HIGHNESSES THE 
PRINCE AND PRINCESS OF WALES AT THE GUILDHALL. 
The musical arrangements for this Royal Féte have been placed in 
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OPENING OF THE ORGAN AT TRINITY CHURCH) 


the hands of Mons. Louis Jullien, with instructions that the best 
RYDE. 


musical talent available in London be secured. The orchestra is to be 
fifty strong, including fourteen first violins, and so in proportion ; The organ was opened on Thursday, built by Mr. Edwin Fletcher 
string instruments to predominate, for Trinity Church, with full choral service. The new instrument is 
This (the féte of the season) will afford the young conductor an | the largest if not the most powerful in the Isle of Wight. It is 19 feet 
opportunity of striking out in that career in which his late father was | high, 13 feet wide, and 20 feet deep. The front is carved in the Gothic 
so eminently successful—namely, ballet music; and the nobility and | style, and stained toimitate oak, exhibiting 23 gilt pipes, all speaking 
aristocracy will again be able to secure ball orchestras for their soirées, | The organ is placed in the gallery of the west tower the clock-bell 
the like of which have not been heard since the late Mons, Jullien’s | having been raised to accommodate it. The cost of its erection was 
demise, about £600, which was raised by subscriptions amongst the congrega- 
tion. It contains 35 stops, with 1474 pipes, and its tone is generally 
acknowledged to be very fine. There are three rows of keys, from CC 
tem. to F in alt, and the following stops: 


THE “OTTAVISONO”—M. BAGIER, M. ROQUEPLAN, &€. | neo octaves and thind fom CCC toE.| Fifteenth .. ex 


Cremona 





FEET. 


Au Redacteur du Mustcan Wortp, Open diapesoa lis SWELL ORGAN. 
' is 2 P : ‘on ma owe eo ouble diapason... 
MonsieuR.—Il y a quelques jours, M. Padovani, dans une GREAT ORGAN. Open diapason 


matinée musicale 4 la salle Beethoven, s’est fait entendre sur un Open diapason (large) Stopped diapason 
i de son inventi pen diapason (small) Duleiana * 
instrument nena ¢ e ~ % _ on, et a obtenu le plus grand et Sieeed Genenen haan yea 
le plus légitime succes. de eriot avait composé expres pour | Stopped diapason treble Principal 
M. Padovani un morceau trés remarquable qui a. obtenu les Lr a ws Fifteenth —. se ae 
honneurs du bis. Les hommes les plus compétents, parmi lesquels | pitteenth, poor oe anmasinsicns 
nous citerons particuli¢rement Rossini, n’ont pas hésité 4 féliciter | Sesquialtra (three ranks) ... Oboe .. 
hautement I’artiste italien sur le mérite de son invention. Aussi, | T™™Pet a Clarion ... 
cest avec un véritable plaisir que nous reproduisons les lettres | Open Diapason ee 
ci-apres, qui témoignent des approbations flatteuses données & M. | Stopped diapason bass 
& * Stopped diapason treble 
Padovani:— , : ; : _. | Viol de Gamba 

“Mon cher monsieur Padevani,—Laissez-moi vous remercier du plaisir | Principal wk ee ae 

ce eee 4 


que j'ai éprouvé 4 entendre votre excellent instrument, Ottavisono.— Flute a os 
Comme inventeur et comme virtuose, vous avez charmé ma société. Communion was administered at 8 o’clock, but the number of 


Votre Ottavisono réunit 4 la vigueur de l’alto le brillant du violon; vous | communicants was extremly limited. Morning service commenced at 
en savez tirer des effets ravissants. L’avenir couronnera vos efforts, | 11 o’clock with a Voluntary by the organist, Mr. J. T. Trekell; and 
croyez en cette prediction que vous offre votre reconnaissant—G, | although the tone of the organ seemed very pure, its power was not 
Rossrt.” equal to what was anticipated, Mr. Trekell, however, is exempt 
“A, M. Padovani Francesco, artiste distingué,—Le soussigné certifie | from the common fault of substituting noise for taste and pure 
execution. Prayers were read and intoned in G by the Rev. Stafford 


avoir entendu, avec un vif plaisir, l’octavisson de M. Francois Padovani. 
Cet instrument, facile & jouer pour tout violoniste habile, est d’une | Bushnell, Principal of the Church Choral Society, the responses being 
dimension moyenne entre le violon et l’alto ; il participe du brillant de | chanted by the choir in the chancel. The “ Venite” was sung to the 
l'un et de la suavité de lautre. L’octavisson est muni de six cordes | chant of T. W. Snagg. The Psalms of the Day were chanted; the 
accouplées deux par deux et accordées en octaves, ce qui lui donne un | 110th and 111th to Hayes in F, and the 112th and 113th to Farrant’s. 
caractére tout & fait original, et ajoute du prestige aux traits de | The First Lesson was read by the Rev. A. J. Wade. The “Te 
difficulté. Mais son cachet particulier se révéle dans les chants larges | Deum” was G. W. Martin’s No. 1. The Second Lesson was read by 
et mélancoliques. C’est 14, surtout, que son timbre se rapproche de la| the Rev. Nugent Wade. The “Jubilate” was Trekell’s. The 
voix humaine, et prend une couleur poétique qui touche le cour. En | Anthem was from the Messiah. The Recitative, “ He was cut off,” and 
foi de quoi j'ai délivré le présent certificat & son auteur, comme un | the Air, “ Thou did’st not leave,” were effectively sung by Mr. A. T. 
hommage rendu & son génie d’invention.—C. pr Bertor.” S. Wade; and the Chorus, “ Lift up your heads,” by the united choirs 
La lettre suivante a été adressée par M. Bagier au journal of Trinity and St. Michel's, assisted by four boys from the London 
l'Indépendance belge, en résponse 2 certaines assertions émises par Church Choral Society. The Litany was omitted. At the conclusion 
un des correspondants parisiens da ce journal :— of Morning Prayer the 3rd part of the 142nd Hymn (Ancient and 
“ Monsieur le directeur,—Je lis dans le numéro de votre estimable Modern collection) was sung “ Ewing. The Meg ogee Pee mist bs 
journal du 22 courant un article qui m’attribue des idées et des projets sen by the Rev Dy. Hook ; tho senpenses ~ ae ae 
inant * ant? A age : : it cles projets, | chanted by the choir. The Epistle was read by the Rev. J. Le 
au sujet de la direction du Théatre impérial Italien, que je n’ai jamais | yyocurier. and the Gospel by the Rev. C. U Barry. Hymn 145 
pp je n’aurai Seanela, or - a ag oy gra de moi, | wag sung to Troyte NS 1 ‘The oumeen wee preached by the Rev 
mais ils sont aussi indi s impéri ien. Z > thse, Pads : : 
ies te a - . ~oyl bs sl ess ee stank te Dr. Ppp Rey of pr aon — — . et bo _ 
semblables projets, et je vous en remercie. Ce théatre, dirigé par moi, re “ : A “" i gan “e" be “ oe an Rev “7 ‘Ee Anon al P 
le sera toujours dignement et honorablement; tous mes efforts tendront ie er iL Cc ‘Com “ ag eile Mucudie. J _ ee Smith 
4 lui donner tout I’éclat qu'il avait du temps de Severini et de Vatel. W. Bertle E. Venatlea cag Seri CU oad . Wate A. 
“— -— dire — que -_ ma direction il sera toujours un théitre | wade J nl Locke, Hartley, J Maddock, &e Y The congregation 
yrique et non un thédtre de drames, vaudevilles, comédies, farces ou | \.. nim, : : ct lol apa ian ae set Sag 
arlequinades, ainsi que quelques journaux, par plaisanterie sans doute, pen ig gy a ~ = a 4 gent kay es — e f — 
Yont annoneé. Si c’est une farce qu’ils ont voulu faire, elle est de aaa a - “dition beng sa a cores oth ad = 
mauvais godt, et je ne les imiterai pas. Je vous prie, monsieur le ‘dente rhe. sere ee eo 
directeur, de vouloir bier insérer cette lettre dans votre plus prochain 8: Pealms of the Da Weise 
numéro; vous m’obligerez infiniment. Dans cet espoir, vous je présente Magnificat y i Ka ea i 
mes salutations les plus distingués. Baarer.” Nune Dimittis ? = ~ Wye 
_ Le maéstro Giorza est en pour parler fort sérieux avec la direc- yee 14s a 
tion de Opéra au sujet d’un ballet destiné aux débuts d’Amina Hymn 11 wee wee see ... Horsley. 
Boschetti. M. Bagier est parti pour Madrid. M. Roqueplan | The service was preceded by a Voluntary on the organ. The sermon 
demande dans son dernier feuilleton la création d’un the‘tre-musée | was preached by the Rev. J. Baines, M. A., vicar of Little Marlow ; 
ou Yon jouerait exclusivement et uniquement Gluck, Mozart, | after which a collection was made, which amounted to £8. 
Spontini, Grétry—pour laisser aux vivants les scénes vivantes. maibiiiaiion 
Paris, May 8. Un Francais A Panis. Rorrerpam.—M. Gounod’s Faust has been produced with most 
= our readers are satisfied with the explanation of the — net Seto aot the 28th April, by the Erfurt 
edit r a . * eee cRFuRT.—A performance was given on the 28th April, by the E 
not phe ae bape they = easily satisfied. We are Musikverein, i: the Kaufmann’s-Kirche, of Friedrich Schneider’s 
y satisfied, and are not satisfied with the explana- | @hyrisius der Meister. It was numerously attended, and went off exceed- 


tion of the Editor of Once q Week,—Ep. M. W, | ingly well, 


bo HD HD Ow 
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COUPLERS. 
Swell to Great Organ 
Swell to Choir Organ 
Choir to Great Organ 
Choir manuals to pedals 
Great manuals to pedals. 
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MUSIC IN BERLIN. 
(From our own Correspondent.) 


I have not yet received the number of the Musical World for Satur- 
day the 9th inst., but I make no doubt that you have already been 
informed of the death of Herr Gustav Bock, who was at the head of the 
well-known publishing house, and the conductor of the esteemed 
periodical the Meue Berliner Musik-Zeitung. Herr Bock expired sud- 
denly on the 27th April, of heart disease, from which he had been long 
suffering. ‘“ Pulvis et umbra sumus!” He was a clever and amiable 
man, endowed with a genuine love of music, and his loss will be severely 
felt. 

The production of Le Domino Noir, which I mentioned in my last, 
was of very substantial benefit, in the shape of hard thalers, guldens 
and groschens, to the management of the Royal Opera. The houses 
were exceedingly good, and the public appeared to take great pleasure 
in this offspring of Auber's sparkling and fertile muse. But its run was 
cut short by the departure of Mdlle. Artdt, who was engaged only for a 
limited number of nights, and has now left for England. At least, this 
is the reason generally given. Is it not strange that at such an estab- 
lishment as the Royal Opera-house, Berlin, there should be no one 
capable of replacing Mdlle. Artét, who, after all, is not so highly gifted 
as to render unpalateable the efforts of any other who may happen to 
follow her? Mdlle. Artét is not a Jenny Lind; a Grisi; a Sophie Cru- 
velli; or an Adelina Patti. By the way, I forgot to mention that she 
sang the part of Angela in German, a linguistic feat which by no means 
added to the charm of her performance, more particularly in the spoken 
dialogue, where her pronunciation of the words struck me as painfully 
foreign and strange. The great majority of the audience, however, 
liked it, or said they liked it. They were liberal of their good-natured 
applause, and I have no doubt that the young lady fancied she spoke 
the language of Goethe and of Schiller like a “native.” So she did; 
but it was like a “ native” of Belgium, and not of Germany. 

A new aspirant for the favor of the “ many-headed” has made her 
début in the person of Mdlle. Maria Miller, from the Theatre Royal, 
Hanover. As far as I have been able to learn, she was educated in 
Paris, and has not been on the German stage more than two years. 
Whether she ever sang in France, I cannot positively assert, but I 
fancy not. The part she chose for her appearance was that of Donna 
Anna in Don Juan, and the mode in which she acquitted herself proved 
that she does not belong to that long series of débutantes we have lately 
heard, simply to lose sound of them again for ever—and a day, let me 
hope. She was nervous at the outset, and did not quite recover her 
self-possession the whole evening. She did enough, however, to prove 
that she possesses a fine voice, though its effect is at times marred by a 
guttural enunciation the reverse of pleasing. But this defect is one 
which may, in time, be remedied. Mdlle. Miller can boast of one 
grand recommendation, namely: that she always sings perfectly in 
tune, which is more than can be asserted—with truth, at least—of many 
fair artists whose nostrils have inhaled the incense of popular applause, 
and whose brows have been encircled with the laurel of almost universal 
approbation, Mdlle. Miller may fairly congratulate herself upon the 
success she achieved, though, truth to say, the general audience were 
not particularly enthusiastic; but the verdict of those who were 
qualified to judge and pronounce an opinion was decidedly favorable. 
There is, however, one thing certain, namely,; that Mdlle. Muller has 
¢.me out too soon; her vocal resources are not yet properly developed ; 
her style is open to many and grave objections in one aspiring to march 
in the front ranks of her profession. The best thing she could possibly 
do for the next two or three years would be to devote all her energies 
to study—not forgetting the practise of her scales, her execution of 
which is exceedingly “shaky,” to use a mild term—and then she 
ie perhaps, make her mark among the eminent prime donne of the 

ay. 

Another classical opera has lately been performed, to the indescrib- 
able delight of all who admire real music—Le Nozze di Figaro as you call 
it, or Figaro's Hochzeit as we entitle it—and there is every reason to 
believe it will now once more become a stock piece. Malle. de Ahna 
undertook the part of the Countess for the first time. Though she failed 
to afford satisfaction to certain of the local critics who still continue to 
bewail the retirement of Madame Koster, whom, if they could, they 
would continue in all her parts, albeit her voice is, to express My mean- 
ing with most merciful mildness, ‘ not what it used to be,” Mdlle. de 
Ahna proved a very efficient representative of the susceptible Countess, 
and deservedly gained considerable applause. Mdlle. Lucca was a really 
charming Cherubino, and Madame Harriers-Wippern, a—a—well—a 
highly pleasing Susanne, notwithstanding that she might infuse an 
immense amount more archness and vivacity into the character with- 
out, in the remotest degree, exaggerating the intentions of the com- 
poser or of the author—by the latter, I mean Beaumarchais, The house 
was crowded and the applause frequent and hearty. The other attrac- 
tion during the last three weeks has been M, Gounod’s Margarethe, which 





pleases as much as ever. We had, too, M. Grisar’s Monsieur Fantalon, 
but it made no great impression. Furthermore, a new ballet called 
Der Markt has been brought out, for the purpose of affording a fair bird 
of passage, Madame Petipa, an opportunity of displaying her Terpsi- 
chorean capabilities, which she does to the great danger of the hearts 
beating beneath the flannel jackets of the Junkers and Students who 
flock to see and, need I add, admire her lovely figure, nymph-like ease, 
and gracefully entrancing feats as well as feet. 

In the matter of concert intelligence, I have a tolerable budget to 
offer you to-day First and foremost, in point of time, comes the last 
Soirée for Chamber Music given by Herren Lange and Oertling in the 
Englisches Haus. It began witha Trioby Gridener. This composition 
was given, if we are to trust the bills—and when was anything in print 
not scrupulously exact ?—at the express wish of several persons not 
named. I cannot say that I particularly admire the taste of these 
unknown venerators of Herr Gridener’s talent. The most salient 
features in the Trio consisted of reminiscences of Beethoven and 
Mendelssohn. When I wish to refresh my recollection of those great 
masters’ productions, I prefer consulting them myself to meeting with 
their disjuncta membra in the trios of any “ Gridener” that ever lived, 
does live, or will live in secula seculorum. The Trio was well played 
by Herren Lange, Oertling and Espenhahn. Herr Lange then per- 
formed three solo pieces of his own composition ; and Herr Oertling, 
the first movement—amply sufficient—of Herr Anton Rubinstein's 
Violin-concerto. Schumann’s Pianoforte Quintet concluded the pro- 
gramme. In the course of the concert Mdlle. E, Hautscheck sang 
several songs, including one by Schumann, one by Franz, and the 
cavatina from Norma. 

Herr Ehrlich and Signor Sivori announced a Soirée for Chamber 
Music, but it could not take place, in consequence of Sig. Sivori being 
detained by serious indisposition in Dantzic. Herr Ehrlich conse- 
quently got up a concert the next day, in the rooms of the Sing- 
Akademie, when, with Herr de Ahna and Dr. Bruns, he played 
Schubert’s Trio in B flat major, together with a number of small 
pianoforte solos ancient and modern. The concert was invested with 
a certain additional interest for some persons by the fact of its being 
the last at which Mdlle. Artét would make her appearance previously 
to her departure. She sang an air by Handel and the “ Aragonnaise” 
from Le Domino Noir, but even her greatest admirers were obliged to 
admit that the last fell flat, And so, farewell, Mdlle. Artot, until next 
season ! 

The programme of the eighth Sinfonie-Soirée of the Royal Chapel 
comprised ‘ Schottische Hochlands- Ouverture” —Niels Gade; A major 
Symphony—Mendelssohn; Overture to Cortolanus and Pastoral 
Symphony—Beethoven. All these were played in first-rate style, 
though the palm for execution must certainly be awarded to the 
symphony by Mendelssohn. The next and ninth concert brought 
the series to a brilliant close. ‘The pieces selected for the delectation 
of the audience were Cherubini’s Overture to Lodoiska ; Schumann's 
Symphony in B flat; the Overture to Oberon ; and Beethoven's Sym- 
phony in C minor. The last two were executed in a manner that sets 
all attempts at criticism at defiance ;—voila tout. 

The fourth and last concert for the benefit of the Gustav-Adolph- 
Stiftung was got up by the members of the Sing-Akademie, in whose 
rooms it came off. Handel's Alezander’s Feast was selected, and the 
result was eminently satisfactory. Greater effect might, it is true, 
have been got out of the solos, had the latter been entrusted to ex- 
perienced professional artists; but it is a rule that they shall always 
be sung by members of the Akademie, and so, on the principle that a 
man must not look a gift-horse in the mouth, the public have no right 
to complain. They may, however, express their regret, I suppose, and, 
therefore, I, as one of them, now do so. 

On the 26th April, Herr Fritz Hartvigson, from Copenhagen, and a 

upil of Herr Hans von Bulow, made his first bow to a Berlin audience, 
in Bechstein’s rooms. By the way, I must mention the fact that all 
— obtained admisssion by special invitation. It isa bad thing 
or a young artist to begin his career before an “auditorium” filled 
with his own friends and those of his instructor. The programme 
comprised Liszt’s Concerto in A, No. 2,and Fantasia on Hungarian 
National Melodies; “Giga con Variazioni” from Op. 91, by Raft; 
Herr von Bilow’s “ Mazurka Impromptu” (I wonder how many months 
were consumed by the composer in producing the said “ Jmpromptu” ?); 
“ Au Lac de Wallenstedt,” and “ T'arentella,” from Auber’s Muette, by 
Liszt, and the “Galop de Concert,” from “Le Bal,” by Anton 
Rubinstein. Herr Hans von Bilow presided at a separate grand piano- 
forte and played the orchestral accompaniment to the first two picces. 
And now I have communicated all I know concerning this trial 
concert. I cannot say how Herr Fritz Hartvigson (from Copenhagen) 
played what was set down for him, simply because, not kaving had a ticket 
sent me, 1 was not present. If, however, he ever appears here before 
a real public, as I have been given to understand he will, you shall be 
duly apprised of the impression he produces, VALE, 
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MONDAY POPULAR CONCERTS. 


The performances last night were for the benefit of Madame 
Arabella Goddard, whose connection with the Monday Popular 
Concerts dates from the beginning, and whose own “ Soirées 
of Classical Chamber Music”—at Willis’s Rooms and else- 
where—had, no doubt, some considerable influence in paving 
the way for the ultimate establishment of an institution which 
the energetic and skilful management of Mr. Arthur Chappell 
has now, to all appearances, made permanent. The concert was 
the 127th since February, 1859; and probably a more densely 
crowded audience was never attracted to St. James’s Hall by 
a musical entertainment of any kind. The numbers unable 
to obtain admission might have almost half-filled the hall again. 
Those who from the first maintained that a public existed in 
London and its environs numerous and musical enough to sup- 
port an annual series of performances dedicated exclusively to the 
quartets, quintets, sonatas, &c., of the great masters, may point 
with satisfaction to the very extraordinary success of the Monday 
Popular Concerts, which, to the credit of the direction have never 
once departed from the original plan—which was to provide the 
best performances of the best chamber music for the ‘great public” 
at a reasonable charge of admission. ‘That the entertainments 
have been so uniformly attractive as to win the patronage of the 
fashionable world in the bargain is a proof that what is intrinsically 
good must possess a bond fide interest for all classes. The Monday 
Popular Concerts have enlisted the sympathy of impartial criti- 
cism from the beginning—first, because art is essentially an 
important manifestation ; and next, because, on that account alone, 
the purer the form in which it is offered for consideration the more 
good it is likely to effect. Such a programme as that presented 
last night by Madame Arabella Goddard would, not many years 
ago, at the most have drawn together some 200 or 300 amateurs, 
who, proud of their exclusive connoisseurship, might have smiled 
compassionately at the mere idea of its ever being held forth as a 
temptation to the uninitiated multitude. But on the occasion 
under notice it was listened to with religious attention by an 
audience of over 2,000 persons, who, it is not too much to say, 
enjoyed, and keenly enjoyed, every note of it. What kind of 
programme it was let our musical readers judge :— 


PART I. 
kes ne ee Mozart, 
+. Weber. 
. Macfarren. 
Beethoven. 


Quartet,inD minor .. .. 
Song, “The Mermaid's Song"... ove 
Cavatina, “ Ah, non lasciarmi, no" ... coo eee 

Sonata, in A flat, Op. 110, for pianoforte alone... 

PART II. 
Sonata, in A major, pianoforte and violin (by desire) 
Song, “ Adelaida " os eve aco oe test 
Song, “*The May Dew"... 4... ers wee nee eee Sterndale Bennett, 
Trio, in D minor, pianoforte, violin, and violoncello +» Mendelssohn, 
Conductor - Mr, Linpsay Storer. 

It was the last appearance this season of M. Vieuxtemps ; and 
for that reason, probably, the renowned Belgian violinist played with 
provoking excellence. ‘The quaint minuet and trio in Mozart’s 
quartet were encored, so admirably were they given by M. Vieux- 
temps and his companions (MM. Wiener, Schreurs and Piatti) ; 
and the last movement—one of the most original and beautiful 
airs with variations ever imagined by the gifted composer of Don 
Giovanni—might also have been repeated had the desire of the 
audience been complied with. That Madame Arabella Goddard 
was heartily welcomed on her ‘ benefit” night may be readily 
believed. The solo sonata selected for the occasion was one of 
the most recondite of the later works of Beethoven. ‘The ‘Op. 
110” is equal in poetical depth and romantic interest to any of 
its fellows, and in some respects is perhaps the most difficult of all 
—hot merely for the performer to grasp and express as a whole, 
but for an audience, nine-tenths of whom at least would possibly 
be unacquainted with it, to understand and appreciate. It has 
often devolved upon Madame Goddard to be the first to introduce 
these great and profound inspirations to a large crowd ; and that it 
has usually been her good fortune to render them accceptable may 
be attributed chiefly to the fact that in attempting to ‘‘ interpret” 
them she has thought onlu of the composer, under the shadow of 
Whose genius she was content to sit—an humble though devoted 
proselyte. ‘The ‘‘ Op. 110,” now ventured for the first time at the 
Monday Popular Concerts, was so successful that doubtless it will 
henceforth become a ‘stock-piece” in the repertory. Nothing 


- Mozart. 
Beethoven. 








could be more genuine than the acceptance it obtained. The sonata 
(for piano and violin) of Mozart, one of his most vigorous and 
brilliant, and the magnificent “ First Trio” of Mendelssohn—in 
which the splendid playing of M. Vieuxtemps and Signor Piatti 
showed they were not displeased at being associated with an English 
pianist, and which, although coming at the end of a long per- 
formance was received with the utmost enthusiasm—have long 
been known to and admired by the patrons of the Monday Popular 
Concerts. 

The singers were Miss Clari Fraser—who gave with unaffected 
taste and feeling the ‘“ Mermaid’s Song,” from Oberon, and 
Sterndale Bennett's sparkling canzonet, ‘The May Dew;” and 
Mr. Sims Reeves, who was encored both in Mr. Macfarren’s “ Ah! 
non lasciarmi, no,” and Beethoven's “ Adelaida.” The latter (in 
which Mr. Reeves was accompanied by Madame, Goddard) created 
a furore—and with reason, for to sing it with more artistic 
refinement, or to throw into it more tender and heartfelt expres- 
sion, was simply impossible. Mr. Reeves—more accommodating 
than usual in this respect—accepted both encores, much to the 
satisfaction of his hearers. Mr. Lindsay Sloper—in the unavoida- 
ble absence of Mr. Benedict—presided as accompanist at the piano- 
forte, with what ability it is unnecessary to add. 

For the 128th concert (May 25) a new violinist, Herr Japha, is 
announced, and the whole of the instrumental pieces are to be 
selected from the works of Mendelssohn. It is long since the 
frequenters of these concerts have been treated to a veritable 


‘* Mendelssohn Night.”—Times, May 12. 


NEW PHILHARMONIC CONCERTS. 
To the Editor of Tue Mustcau Wortp. 


Sir,—Dr. Wylde’s second concert, if not quite so interesting as his 
first, was still one of first-class attraction. ‘The symphony was Mendels- 
sohn’s in A minor (the “ Scotch”); the overtures were Cherubini's Medea 
and Spohr’s Jessonda. How these great works were perfurmed by the 
really great orchestra which the energetic conductor of the New Philhar- 
monic Concerts has under his control, we need hardly say. ‘lhe concerto 
was Beethoven’s symphony—for symphony it really is—for orchestra, 
with violin “obligato.” The solo fiddle was in the hands of that 
thoroughly accomplished master, M. Vieuxtemps, who never fails to 
excite the enthusiasm of a musical audience—such as that ordinarily 
attracted to the performance under Dr. Wylde’s direction—and who on 
the present occasion played his very best. A performance like that of 
M. Vieuxtemps’ was alone sufficient to stamp the concert, of which it 
was a feature. The pianoforte was equally in request, two movements— 
the romanza and rondo—from Chopin’s interesting but very unequal 
concerto in E minor, being played, and certainly well played, by Herr 
Jaell, who last season produced so favourable an impression at theso 
concerts in works by Beethoven and Mendelssohn. Dens, 


—o— 


Vocan Assocration.—The fifth concert, on Friday (May 8), attracted 
a large attendance. The services of the choir were employed in 
Mozart's “ Ave Verum ;” Abt’s part-song, “ O sweet flowing streamlet;” 
G. B. Allen’s choruses, “ Lovely Spring is coming” and “ When the 
lovely Spring returning ;” Benedict's part-song, “ Home ;” the Welsh 
melodies, * All thro’ the night,” “ March of the men of Harlech,” and 
“Rising of the lark,” arranged for full choir. The ‘“ March of the 
men of Harlech” was encored. The audience was somewhat of the 
coldest, and of some twenty pieces, only desired to hear two a second 
time—viz., the air just noticed, and duet for two harps on Welsh 
melodies, played by Messrs. J. Balsir Chatterton and John Thomas 
(Pencerrd Gwalia). The singers were Misses Emily Spiller and Julia 
Elton, Mdlle. Elvira Behrens, Madame Weiss, Madame Gordon, Mr. 
Tennant and Mr, Allan Irving. The three vocal performances most 
liked were Claribel’s ballad, “ Five o’clock in the morning,” sung, and 
well sung, by Madame Gordon; Indian air, “Softly sleep, my pretty 
darling,” by Miss Julia Elton (pupil of Signor Randegger), who pos- 
sesses a fine contralto voice; and Herr Blumenthal’s song, “ Twilight,” 
by Mr. Tennant, who was unanimously recalled. The instrumental 
performances were of varied interest. Master Willie Pape, the juvenile 
pianist, who recently made so successful a débit at Madame Puzzi’s 
Concert, played Liszt’s Rigoletto, and Thalberg’s “* Home, sweet home,” 
creating real enthusiasm. Miss Alice Mangold was much applauded in 
some pianoforte solos; and M. Schallen, a new player on the Saxo- 
phone, exhibited a thorough command of that unwieldy instrument. 
Messrs. Benedict and Frank were the conductors, Mr. Frederic Archer 
and Mr, George B, Allen officiating as accompanists at the pianoforte. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 


THE ONE HUNDRED & TWENTY-EIGHTH CONCERT. 
MONDAY EVENING, MAY 25, 1863. 
MENDELSSOHN NIGHT. 

FIRST APPEARANCE OF HERR JAPHA. 

















PROGRAMME. 
PART I. 


QUARTET, in E flat, Op 12, for two Violins, Viola and Violoncello Mendelssohn, 
Herr Japua (his first appearance in England), Herr Ries, Mr, WEBB and 
Signor Parti, 


SONG, “ Dor Neugierige.” FRAULEINLIEBHART . . « « Schubert, 


SONG, “The Farewell.” Mr. SANtTtEY . «© «© «© «© « Piatti, 
(Violoncello obbligato, Signor Pratt.) 


ANDANTE and RONDO CAPRICCIOSO, in E, for Pianoforte alone Mendelssohn, 
Mr. CuARLEs HALLE, 
PART II, 


TEMA CON VARIAZIONI, in D, for Pianoforte and Violoncello Mendelssohn, 
Mr. Cuarites HALLE and Signor Prati. 


SONG, “Guten Morgen.” FRAvLEIN LIEBHART. : a % - Abt. 
SONG, “ The Bell-ringer”’ (by desire), Mr. Santtey. . . . Wallace, 


TRIO, in C minor, for Pianoforte, Violin, and Violoncello R « Mendelssohn, 
Mr. CuarLes Hue, Herr Japua and Signor Piatti, 


Conductor - MR. BENEDICT. 





To commence at Eight o’Clock precisely. 


NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption. Between the last 
vocal piece and the Trio for Pianoforte, Violin, and Violoncello, an interval of Five 
MINUTES will be allowed. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Avstiy, a 
the Hall, 28, Piccadilly ; and of Messrs. Cuapre.t and Co., 50 New Bond Street, &c* 


BY SPECIAL DESIRE. 
HILHARMONIC SOOIET Y.—The FIFTH 


CONCERT will take place at the Hanover-square Rooms, on Monday evening 
next (May 18). Programme :—Sinfonia—Haydn ; fantasia overture, “ Paradise and 
the Peri (composed for the Philharmonic Society's Jubilee Concert)—W. S. 
Bennett; overture, Freischtitaz—Weber; Sinfonia in B flat—Beethoven ; Overture, 
Zampa—Herold. Vocal performer (by the kind permission of Mr. Mapleson), Mlle. 
Titiens. Conductor—Professor STER’‘ DALE BENNETT. To begin at 8 o'clock. 
Tickets 15s. each, issued by Messrs. Addison and Lucas, 210, Regent-street, 

N.B.—The entrance to the rooms will be in Hanover-street. 








MONDAY POPULAR CONCERTS. 
Just Published, 
A PHOTOGRAPH of a GROUP or INSTRUMEN- 


TALISTS, which includes likenesses of Madame ARABELLA Gopparp, Mr. 
CuarLes Haute, Herr Joacuri, Signor Piart1, M. Sarnton, Mr. Linpsay SLoper, 
Mr. Benepict, &., &€., by ALEXANDER BASSANO, Size, 13 in. by Sin. Price 10s. 6d. 


CHAPPELL & Co., New Lond Street. 


NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, Recent Srreet (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will hencefurth 
be received. 








NOTICES. 

To ADVERTISERS.—The Office of Tur Mustcat Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PuBLISHERS AND Composers—All Music for Review in Tur 

. Musical WorLD must henceforth be forwarded to the Editor 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in 'THE 
Musica, Wort, 





To Concert GiveRS.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor.D. 


TO CORRESPONDENTS. 
A. W. W.— There was an old volunteer Rhymer, 
Who wanted to play the beslimer 
Of other folks’ fame, 
Where he hid his own name, 
But his folly would peach on this Rhymer.—D.C, 


DEATHS. 


On the 4th inst., at his residence, Bridge Street, Canterbury, Taomas 
Goopgan, Esq., aged 78. 
On the 10th inst., of typhus fever, Mr. Epwarp Perry, twenty-three 


years organist of St. George’s, Bloomsbury, aged 52. 


The Musical World. 
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HE “ Benefit Performances” for Mr. Lumley have not 
only created the greatest possible interest in the public 
mind, but have awakened a sympathy among the “ artists” 
connected with the ex-director of Her Majesty’s Theatre, 
honorable alike to both parties. No doubt some of these 
“ artists” are indebted to Mr. Lumley for their introduction 
into this country, and but for him might, perhaps, never 
have been heard of out of Italy, or Germany. Singers, how- 
ever, are proverbially an imaginative race, and prone to 
think that such talents as their's could not be hid under a 
bushel—even though that bushel were the smallest theatre 
in the smallest city of the Continent; and when they dis- 
play a generosity which would seem to ignore altogether 
their self-importance, the deed should be chronicled with 
praise. It is gratifying to find a class of artists, who are 
almost unanimously accused of egotism, proving that they can 
act as disinterestedly as any other class of the community. 
Artists are by nature jealous—a consequence of the love 
they bear the public, and the love they wish the public to 
bear for them; but that is no reason why they should not 
open their hearts and extend their hands on occasions where 
magnanimity becomes doubly a virtue. That those who had 
been connected with Mr. Lumley when he was director of 
Her Majesty's Theatre should hasten to offer him their aid 
when he needed, it was the most natural thing in the world ; 
and therefore it creates little surprise to find all the artists 
who served under him—and a few who never came in con- 
tact with him—not merely willing but eager to show their 
respect for him at the present trying moment. 
The following letter, headed “Theresa Titiens,” and 
“ Antonio Giuglini,” has been addressed to Mr. Lumley :— 
“ Monsieur Lumiey,—Having learned that itis your intention to give 
three Soirées for your benefit at the Theatre Royal Drury Lane, on the 
23rd of May, the 3rd of June and 8th of June, we beg to inform 
you that we shall be charmed to lend you our assistance ; delighted to 
have it in our power to be of any way useful to our old director under 
circumstances so interesting. 
“ TueresE T1rTIens. 
ANTONIO GIUGLINI. L. GassiEr. 
Luiat Arpirt. Enrico Der1e-SEpie. 
P, VIALETTI. Pierro Ferranti.” 
That offers of co-operation will not stop here may be taken 
for granted. We hear already, indeed, that Madame 
Amalia Ferraris has signified her desire of taking part in 
the honorable and timely demonstration ; and Signors 
Gardoni and Belletti, who were both originally introduced 
to London by Mr. Lumley, will hardly like to see their 
names omitted from the list. Madame Alboni, too, we are 
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informed—although it was the Royal Italian Opera which 
first made known her admirable talent to English amateurs 
—is equally anxious to come forward. 

Next week the programmes of the three performances 
will be published. At present we can only state that the 
Traviata will be presented at the first performance, with 
Mdlle. Piccolomini as Violetta and Signor Giuglini as 
Alfredo; that the second will include Don Giovanni, with 
the following cast:—Donna Anna, Mdlle Titiens: Zerlina, 
Mdlle. Piccolomini; Elvira, Mdlle. Louise Michal; Don 
Giovanni, Signor Gassier; Leporello, Signor Belletti; 
Masetto, Signor Delle-Sedie; the Commendatore, Signor 
Vialetti; and Don Ottavio, Signor Giuglini; and that the 
orchestra and chorus will be that of Her Majesty’s Theatre, 
with Signor Arditi as conductor. Further particulars we 
are unable to furnish just now ; but enough has been said to 
show that the performances will be as complete as the most 
eminent talent and the greatest zeal on the part of singers, 
players and conductor can render them. 


—_———_>———_ 


To the Editor of Tut Musican Wortp. 
Liége, May 5. 

IR,—During my recent sojourn in Liége, my eye was 

caught by large posters, announcing the Second Concert 
of the Royal Conservatory of Music. ‘This fact excited my 
curiosity; I felt a desire to become acquainted with the 
state of musical matters in this large industrial bee-hive, 
rendered so celebrated and rich by the music of the anvil, 
the armourer, the furnace and the the steam-engine. My 
curiosity grew even still more lively when I beheld with 
astonishment in the bills the names of our great German 
masters: Haydn, Mendelssohn, Weber, etc., furnishing not 
only the greater portion of the programme, but absolutely 
the whole of it. I soon learned that this metamorphosis of 
the programmes was owing to the exertions of M. Etienne 
Soubre, the excellent musician who was placed, some time 
ago, at the head of the Conservatory, which is now in a 
most flourishing state. I naturally went to the Concert. 
This took place in the rooms of the Société d’Emulation, 
unfortunately too small for the persons assembled for the 
performance, and for the public, who appear to flock to these 
concerts. The orchestra, directed by M. Soubre, comprised 
from seventy-three to eighty performers, while the chorus, 
though only recently formed by the same gentleman, is said 
to have reached the number of 140 members. 

The concert was opened with Haydn’s Symphony in D, 
Op. 5. It was quite as interesting to remark the perfect 
manner in which the Symphony was executed by the 
orchestra, as the captivating impressions the performance 
produced upon the public, who not only applauded with 
enthusiasm each movement, but even encored the andante. 
It may truly be said that the kindly Haydn has made his 
entry into Grétry’s native town with all the honor due to 
his genius. The second number consisted of three vocal 
pieces from Weber's Oberon, the Men’s Chorus, the Bar- 
carole, and the chorus in A with tenor solo; they were very 
well sung, and, like the symphony, received with great 
applause. The only instrumentalist, on this evening, was 
M. Leon Massart, teacher of the violoncello at the Conser- 
vatory ; but the quality made up for the quantity. In 


Molique’s difficult Concerto for the violoncello, M. Massart 
proved himself a worthy emulator of Servais; his execution 
of the whole composition, especially of the adagio, was in 
the highest degree satisfactory, and evoked indescribable 
enthusiasm, 











The second part of the concert was filled up by Mendel- 


yr 


ssohn’s music to A Midsummer's Night's Dream. It was 
evident that the performance of this intellectual music was 
regarded as a matter of honor. M. Soubre, as I was 
informed, had had seven careful rehearsals of it. This much 
is certain—the performance was admirable; I have seldom 
heard such delicacy of expression as that with which the 
overture and the scherzo are played here. The success was 
complete, and richly rewarded the pains that had been taken 
by all concerned. 

M. Soubre merits all success in the path on which he has 
entered, and which leads the public to the enjoyment of 


genuine works of art. N. 


ouppemnalibeninen 
To the Editor of the Musica Wor.p. 
Maestricht, May 2. 
IR,—In our town, containing 25,000 inhabitants, music 
once flourished to such a degree, that the fact was noticed 
in the press generally. We had at our disposal a respectable 
orchestra, an imposing chorus, and distinguished amateurs 
for solo parts. Of late years, however, any one might fancy 
that the chief city of the Dutch Duchy of Limburg had 
disappeared from the map of the world. Had Art entirely 
perished, or could not the accounts of artistic matters make 
their way through the triple custom-house line which 
unfortunately surrounds Maestricht? I know not, but it is 
certain that the isolation just mentioned has, besides destroy - 
ing trade, exercised a depressing effect upon music. After 
the dissolution of the praiseworthy “ Orpheus” Asssociation, 
which took place some twenty years ago, several other 
associations sprang up, but were buried almost as soon as 
born; the same fate at length befell the society entitled 
“Harmonie Royale,” which perished of exhaustion, and 
snatched away with it, in its death, the vocal branch (the 
mens’ chorus). That in all these misfortunes of the “ har- 
monic” associations, Dame Discord played a part is a matter 
of course. At lengh music sank to such a low ebb, that 
Weber’s Der Freischiitz, which was performed by a German 
company, could be accompanied only by a pianoforte.* 

While it was being discussed in two different quarters, 
what steps were to be taken in order to extricate the car of 
Melpomene out of the mud in which it had stuck fast, and 
place it once more upon a firmer road, another party, 
endowed with greater activity, carried off the contents of the 
vehicle and set about profiting thereby. ‘Thanks to the 
zeal and active influence of a lady, the Baroness von Vers- 
chuur, aided by some few gentlemen who were actuated bya 
wish to carry out the object in view, a successful effort was 
made, and a new association, called the “ ‘Toonkunst,” 
established. 

I was present at the second concert given by the Asso- 
ciation, and, to judge by the success of the performance, we 
are justified in entertaining hopes for the future. An 
orchestra of some twenty instrumentalists, for the most 
part, it is true, only zealous recruits, and a chorus of some 
sixty members—young ladies with pure voices, good 
tenors, and, when success shall have given them encourage- 
ment, speedily, there is no doubt, numerous }asses—form the 
germ of the new “Toonkunst” association. The programme 
gave evidence of a desire for good music. Among other 





* This is something like Ulibischeff’s account of the mode in which Der 
Freischiitz made its way through Russia. ‘ Everywhere, even in the provincial 
towns, Der Freischiilz was introduced, whether there were singers or an 
orchestra or not; Zamiel and the Ow! made up for everything else.” Bees 
hoven, p. 35. 



























$14 


THE MUSICAL WORLD. 


[May 16, 1863. 








compositions, it contained Hiller’s clever work : “ Der Gesang 
der Geister iiber dem Wasser,” which was not merely 
correctly sung, but displayed, in the style of its execution, 
proper conception and appreciation of light and shade. 
Besides this, we had Mozart’s hymn: “Gottheit, Dir sei 
Preis und Ehre” and two choruses from Neukomm’s “Hymn 
to Night.” It is true that the accompaniment could not, as 
yet, be entrusted to the whole orchestra; the place of the 
latter was supplied by the stringed quartet and the piano- 
forte. Herr Lehmann conducted the entire concert very 
well. Of the soloists, I must mention a pupil of this 
gentleman’s, who played in good style a fantasia, by De 
Bériot, on the violin, and some very excellent vocal amateurs, 
especially an exceedingly fine bass, who, if properly taught, 
would be very successful. In short, the evening was a 
highly interesting one, and if the new Association triumphs 
over its opponents, it will have the merit of having richly 
contributed to the revival of the musical art in a city where 
that art once flourished. L. A. 
ee 


| resin: of the postponement of Herr Richard Wagner's 

opera, Tristan und Isolde, in Vienna, we have just read 
in one of the papers that Mdlle. Dustmann declared she 
was positively unable to learn by heart the part of the 
heroine. It has, consequently, been suggested that frag- 
ments of the opera should be given next season, either on the 
stage or in the concert-room, so that the public might see 
and hear for themselves what demands the composer makes 
upon the powers of the singers. Since Herr Wagner was 
inconsistent enough to get up his “ Grand Musical Perfor- 
mances” last winter, he cannot with good grace refuse to 
adopt such a proposal. But how about poor Mdlle. Dust- 
mann? Ifwe may be allowed to hazard an opinion, founded 
upon our acquaintance with the “ Music of the Future,” we 
should say it would be difficult to induce her to sing even in 
fragments of the great work. After the fifty odd rehearsals 
she has attended, one is almost inclined to believe she must 
have had enough of it. 





Tue Worcester Musicai Festivat. —'The engagements of 
‘ principals” for the next meeting of the three choirs of Worcester, 
Hereford and Gloucester are now completed. They include 
Mademoiselle Titiens, Madame Lemmens-Sherrington, Madame 
Sainton-Dolby, Miss Banks, Miss Palmer, Mr. Sims Reeves, Mr. 
Wilbye Cooper, Mr. Weiss, Mr. Santley and Mr. 'T. Harper. 
There will be four mornings devoted to oratorios at the Cathedral, 
and three evening concerts of miscellaneous music at the College 
Hall. The week will be employed as follows :—Monday, rehear- 
sals in the morning at the Cathedral, and in the evening at the 
College Hall. Tuesday morning, Mendelssohn's Elijah ; evening, 
concert at the College Hall. Wednesday morning, Mozart's 
a and Beethoven's Mount of Olives; evening, concert at the 
College Hall. Thursday morning, J. It. Schachner’s new oratorio, 
Israel’s Return from Babylon, and selections from Handel's works ; 
evening, concert at College Hall. Friday morning, Handel's 
Messiah ; evening, ball at the Guildhall. The meeting takes place 
at Worcester in the second week in September. 


Mr. LuMLey AND THE Ear. or DupLEY.—It would be slightly 
interesting to know what has induced a nobleman who is supposed 
to be fond of music, inasmuch as he is seen at most concerts, to 
refuse Her Majesty’s Theatre to Mr. Lumley, for his benefit 
performances. Of course, Lord Ward has a perfect right to do 
this, or he would not have done it, for noblemen never do anything 
which is wrong. One would, however, like to know his lordship’s 
reasons, which should be good ones. Mr. Lumley’s name is 
associated, in the minds of the public, with the most. brilliant 
period of our operatic history, and with a series of ballets to which 
people still look back with a grumble that we never have any of 











these graceful spectacles nowadays. ‘The difficulties through which 
Mr. Lumley passed have been judicially pronounced to have left no 
stain upon his character, and the Marchioness Gaetani, better 
known by her pet name of Piccolomini, has volunteered to come 
from her Florentine home and sing for the gentleman who intro- 
duced her to London. But the little lady is not to sing in the 
scene of her old triumphs, and the fashionable world must betake 
itself to Drury Lane to hear her. Why ?—Mirror, May 9. 





ZABEL v. BEETHOVEN. 


To the Editor of the Mustcan Wortp. 


Sin,—According to Irish opinions we English are a dull, stupid 
people, far behind the brilliant talents of the natives of that vivacious 
country ; so it proves, for they are the first to discover a greater genius 
than Beethoven. 1 enclose a paragraph from the Dublin Evening Free- 
man of the 7th inst., in which Herr Zabel’s compositions are placed 
before those of the genius we have always considered far beyond the 
reach of rivalry.— 

“The band of the 58th Regiment, under the direction of Herr Rudolph Zabel, 
played a selection of music in the Gresham Gardens, Kingstown, on yesterday. There 
was a respectable attend and the day held up well. The pieces selected were from 
the compositions of Zabel, Beethoven, Tinney, Kuhner, Balfe and Donizetti. The 
Reveille du Lion, a galop by Zabel, was much appreciated.” 

Let us for the future hide our diminished heads in shame at our 
ignorance, Yours very truly, 





An Enouish AMATEUR. 


HERR PAUER. 


To the Editor of the Mustca.Wertp. 


Sir,—Your well known courtesy offers me a guarantee that you will 
kindly allow me to draw your attention to some mistakes, (probably 
only slips of the pen), occurring in the report of my historical perform- 
ance of last Monday, May 4th (Musical World, Vol. 41, No. 19, May 
9th 1863, page 300). Your reporter calls this concert the fourth, it has 
been only the ¢hird. Another mistake is, “ From Kuhnau to Sebastian 
Bach there was a jump of one hundred years only.” Kuhnau was born in 
1667, died 1712. Bach was born eighteen years later, in 1685, and 
died 1750. Kuhnau’s sonata in B flat was published in 1703, Bach’s 
Partita in 1726, leaving therefore a jump of twenty three years only. 
But even the interval of twenty three years was filled up with the suite 
by Mattheson, published in 1714; this would reduce the “jump” to 
eleven years, which is in historical concerts not too great. 

Another slight mistake occurs in mentioning Miller’s Caprice op. 
29, No. 4, which your reporter calls No, 24. As Miller has only 
written fifteen Caprices, this error is evident. The epithet ‘ Inventor 
of the sonata” is not given by myself to Kuhnau, but was already used 
by Dr. Immanuel Faisst of Stuttgart, who applied it in his very inter- 
esting “ history of the sonata” (Cecilia, Vol., XXVI., page 20), and 
Dr. Faisst had borrowed it from Dr. Becker, who in his “ Hausmusik” 
calls Kuhnau the inventor and the first who ever wrote sonatas for the 
Clavecin. As several of these facts are comprised in the books of my 
historical performances, I take the liberty to enclose at the same time 
those of the first four concerts, and will not fail to send the other two at 
the proper time. 

Apologising for the space my letter has taken up in your valuable 
journal, I will not fail to express to you my best thanks for the atten- 
tion you bestow on my historical performances, and to mention, how 
much gratified I would feel, if you might deem my books of sufficient 
interest, to communicate some of their contents (anything you please) 
through the columns of the “ Musical World” for the perusal of your 
intelligent readers, I remain, Sir, your obedient servant, E. Paver. 

[We have much pleasure in inserting this letter. An occasional 
contributor has hitherto supplied us with the notices of Herr 
Pauer’s ‘ Historical Recitals.” Henceforth we shall send one of 
our regular reporters.—Eb. ] 








Tunsringe Wet1s.—The Tunbridge Wells Choral Society gave two 
performances of Vhe Messiah, on Thursday April 23rd (morning and 
evening), in the New Assembly Room. The principal vocalists were 
Miss Fosbroke R.A.M., Mrs. Dixon, Mr. T. Dyson, and Mr. Lambert. 
The conductor was Mr. Fox. The chorus numbered upwards of eighty 
performers. The performance on the whole wasa fine one, and reflected 
credit on all concerned, and on the conductor, Mr. Fox, in particular. 
The attendance at the morning concert was numerous, and in the 
evening every part of the building was crammed to excess, 
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NONSENSICAL RHYMES FOR NONSENSICAL TIMES. 





** Be just before you're jocular.” 


CLXXXVIII. 
There was an old fellow, D. C., 
Who I wish was a felo de se; 
I say it myself, 
Lest some too clever elf 
Should make this good joke on “ D. C.” 


CLXXXIX. 
There was a young critic call’d Clark, 
Who resolv'd all his wit to embark 
In the “ Journalist” craft, 
When a wind took him aft, 
And capsized this adventurous Clark. 


cxc. 
There was an old sheet, Morning Post, 
Which ruled the aristocrat roast, 
By Earl Russell ’twas hired, 
Or, as he'd say, “ inspir’d”— 
But that’s ‘‘ between him and the post.” 
CXCI. 


There was an old sheet, London Journal, 
Which harps on that one string eternal, 
Dark crime in high places, 
And both itself disgraces 
And the readers of this London Journal. 
CXCII. 
There was an old paper call’d Reynolds, 
Which low views of manners and men holds, 
The vulgar it courts, 
And corrupts with reports 
Of trials as prurient as Reynolds. 
CXCIII. 
There was an old weekly Spectator, 
Which lately had alter’d its natut’; 
It wasn’t so dry, 
Nor of praising so shy, 
But a far less indifferent spectator. 
CXCIV. 
There was an old “‘ Maga” call’d Blackwood, 
Which each Caledonian hack woo’d, 
For a place in its pages, 
Where against Whigs it rages, 
And any old Tory’s shoes black would. 
CXCV. 
There was a “ Regina” call’d Fraser, 
To read which is by no means child’s play, Sir, 
Our ships might dare fate, 
Did its numbers them plate, 
For nothing can e’er get through Fraser. 
CXCVI. 
There was a composer call’d Pauer, 
Who invited you into his bower, 
To hear music “ dry as stick,” 
And read encomiastic 
Remarks on that music and Pauer. 
CXCVII. 
There was a composer, H. Smart, 
Who forgets life is short but long art, 
Or he’d no longer shirk 
Some great master-work, 
For he might be a little more smart. 
CXCVIII. 
There was a composer call’d Schira, 
Who said, “ Once I was not worth a lira, 
But since my new opera 
I’ve got an odd copper, or 
Two, to expend on old Schira.” 
CXCIX. 
There was an old witch, Jenny Lind, 
Who seeing her audiences thinn’d, 
Said, ‘‘ This aint endurable,” 
And for parties “incurable” 
Gave the next “last grand concert of Lind.” 














cc. 
There was an old member for Bristol, 
Who loaded his one-barrel’d pistol 
With ballot, not bullet, 
And the trigger he’d pull it 
Once a-year for the honor of Bristol. 


CCI. 
There was an old M.P. call’d Bentin<:. 
Upon whom I ne'er should have spe.tt ink, 
But that Gladstone, one night, 
Extinguished him quite, 
And so made immortal this Bentinck. 


CCII. 
There was an old M.P., Pope Hennessey, 
Who, if it be true what so many say, 
Should there e’er be no Pope, 
Might as well take a rope, 
And rid us likewise of Pope Hennessey. 


CCIII. 
There was an old M.P. call’d Tite, 
A new architectural light, 
But a light, you'll exclaim, 
Which the Thames wont inflame, 
And my answer will be, “ right and tight.” 


CCcIV. 


There was an old barrister, Whiteside, 
Who only was once on the right side, 
But if frothy orations 
Were clear demonstrations, 
He'd prove that the black was the white side. 


CCV. 


There was an old Admiralty Board, 
The members around which all roar’d 
At merely the mention 
Of a suitable pension, 

For service on land or on board. 


CCVI. 

There was an old ’spital at Greenwich, 
Whose conduct was gammon and spinnach, 
For, alas! the word charity 

Meant but a disparity 
‘Tween merit aud payment at Greenwich. 


CcCVII. 
There was an old player, Jem Anderson, 
Whose career now but slowly meanders on. 
Under some evil omen, he 
Took up with Melpomene, 
For faithless she’s prov'd to Jem Anderson. 


cCVIII. 
There was an old actor call’d “ Paul,” 
Whose wit, not his body, was small, 
Since by Wright he was left, 
Of his right wits bereft, 
He awaits the conversion of Paul. 


CCIX. 
There was an old gagger call’d Toole, 
Who, with impudence some would deem c:.ol, 
Styl'd himself “ low comedian,” 
Tho’ C. Kean, the tragedian, 
Made you laugh more than this edgeless Teok. 


CCX. 
There was an old actor, Macready, 
Of applause once excessively greedy, 
Near the end of his days 
He no more cares for praise, 
But for Heaven is making Mac’ ready. 


CCXI. 
There was a young Captain O'Connell, 
Whose income escaped thro’ a funnel, 
So on richer folks’ backs 
To lay income-tax 
It was thought would be fun to O’Connell. 
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CCXII. 
There was a queer fish, Boucicault, 
Who wish’d to appear comme il fault, 
So he gave a good dinner, 
And, for a beginner, 
Did well—when down went Boucicault. 
CCXII. 
There was an old author, Tom Taylor, 
Whose style it grew paler and paler, 
Till at length a mere blank 
Might be taken to rank 
As tho latest production of Taylor. 
CCXIV. 

There was an old author call’d Sala, 
Whose books seem’d trick’d out for a gala, 
With scraps of fine learning, 

Which, with little discerning, 
He from lexicons cull’d, this old Sala. 
CCXV. 
There was an old author call’d Lyall, 
In whose book Man, beyond all denial, 
“Old and Curious ” appeared, 
For he ‘‘ axed" and he ‘‘ speered” 
Before Adam—according to Lyall 
CCXVI. 
There was an old noble call’d Dudley, 
On whose ’seutcheon a great dab of mud lay, 
On his carriage ’twas splashed, 
As from th’ opera it dash’d, 
After shutting the doors on old Lumley. 


—o—— 


THE OPERAS. 


Her Masesty’s THEATRE.—VNiccolo de’ Lapi was given for the 
second time, on Saturday, and the performance afforded the same 
pleasure as on Thursday, Signor Schira being again called for at 
the end of the first act, and at the termination of the opera. Madlle. 
‘Trebelli, too, was compelled to repeat her air in the second act— 
one of the most captivating in the work ; and Mdlle. Titiens and 
Signor Giuglini again created a furore in the very dramatic duet 
of act the third. On Monday, an extra night, the Barbiere was 
performed, and Signor Schira’s opera was repeated for the third 
time, on Tuesday. On Thursday Lucrezia Borgia was given, with 
Mdlle. Trebelli in the part of Maffeo Orsini, to which, we need 
hardly say, she imparted a new grace and interest. 
~~ l'o-night the new tenor, Signor Baraglia, does not make his first 
appearance in Lucia di Lammermoor. 

Roya Itauian Opera.—tThe first night of the Barbiere, and 
the first appearance of Signor Mario in his favorite part of Alma- 
viva, with Mdlle. Adelina Patti as Rosina, and Signor Ronconi as 
Figaro, attracted on Saturday the most crowded audience of the 
season, not even excepting the command night. The performance 
was one of the most enjoyable in our recollection, Signor Mario being 
in his very best mood. Mdlle. Patti, too, was in charming voice, 
and sang with wonderful brilliancy, her acting, at the same time, 
being characterised by vivacity, esprit and infinite grace. Nor 
was the Figaro of Signor Ronconi unworthy of companionship with 
such a Rosina and such an Almaviva. It was, in short, inimitable. 
The effect he produced on Saturday evening was something extraor- 
dinary even for him. But it is superfluous to praise either Figaro, 
Almaviva, or Rosina, under such circumstances. Severe critics 
may object, and do object, to the alterations made by Mdlle. Patti 
in ‘* Una voce,” and “ Dunque io son;” but it must not be for- 
gotten that she follows the example of some of the most illustrious 
singers the operatic stage has produced—Malibran, Persiani and 
Viardot-Garcia, to wit,—and still more, that she has the excuse 
for alteration which the sisters Garcia had not, being a high sop- 
rano, whereas the music of Rosina was composed for a mezzo sop- 
rano. But the general public does not concern itself about such 
matters, and are captivated by ‘‘the song of the syren.” Malle. 
Patti was applauded enthusiastically throughout the opera and 
encored unanimously in the brilliant waltz introduced in the lesson 
scene, written expressly for her by M. Strakosch. Signor Ciampi 
was Doctor Bartolo. Signor ‘Tagliafico was exceedingly quaint as 


Don Basilio, and Madame ‘Tagliafico (Bertha) singing tne little 








song, ‘* Questa moglie,” with great point. The band and chorus 
were perfect, and altogether the performance was a credit to the 
establishment. 

The prolonged cheers which greeted Signor Mario on his entrance 
were in some respects referable to the very unfair treatment the 
great tenor met with recently at the Grand Opéra of Paris. ‘There 
was a significance in the demonstration about which there could be 
no mistake. Signor Mario’s acting and singing, however, would 
alone have justified any amount of enthusiasm, 

On Monday, an extra night, the Barbiere was repeated, and is 
announced again for Tuesday next. Guillaume Tell was performed 
for the fourth time, on Tuesday, the Prince and Princess of Wales 
being present. 

Don Giovanni was given on Thursday night to a brilliant and 
crowded audience, the Prince and Princess of Wales, Prince Alfred, 
and the Prince and Princess of Hesse being present. ‘The success 
achieved by Mdlle. Patti in Zerlina is unprecedented. No one 
since Malibran has acted the part with so much charming naiveté, 
and none certainly has sung the music with greater charm. Mdlle. 
Patti was encored in ‘‘ Batti, batti,” and ‘‘ Vedrai Carino,” as well 
as in the duet with Don Giovanni, ‘‘ La ci darem,” in which, by 
the way, her voice revealed even greater richness and power than 
before. Altogether her Zerlina is inimitable, whether regarded 
from a vocal or a histrionic point of view. Signor Ronconi’s 
Massetto was admirable. A more genuine “ bit” of comic acting 
never was seen on any stage. The part is not important, but the 
genius of this incomparable comedian ennobles it. M. Faure, 
although perhaps too uniformly grave in Don Giovanni, gives force 
to his impersonation, and sings admirably. Moreover he looks the 
part well, which is a great matter. Don Ottavio is a small part for 
a dramatic artist like Signor Tamberlik, but the Roman tenor 
finds in it ample scope for the display of his powers. In ‘“ I] mio 
tesoro,” Signor Tamberlik invariably creates a sensation, and was 
encored as of yore. Her Formes’ Leporello is strikingly original— 
quite his own, in short. Signor Tagliafico, in the Commendatore, 
is beyond reproach. Mdlle. Antonietta Fricci is scarcely equal to 
Donna Anna. Her energy, nevertheless, is undeniable. In many 
respects nothing could be better than the Alvira of Madame Ruders- 
dorff. The general performance was admirable, and the audience 
were delighted, as they always are with Mozart’s great work. 

To-night Martha will introduce a new Prima Donna in the 
person of Mdlle. Elvira Demi—Signor Graziani, Plunkett, and 
Signor Mario, Lionel. 

—o-—_ 

ReiearE—( From a Correspondent).—On Wednesday we were present 
at an excellent concert given before a large audience in the New Town 
Hall, by the Choral Society, under the able conductorship of Mr. 
Thurnham, The orchestra was small but efficient. The first part of 
the programme was devoted to selections from the works of Handel, 
Beethoven, Haydn and Pergolesi. The first movement and minuet 
from Samson, with which the concert opened, was a guarantee of what 
the rest of the instrumental performance would be, and this was 
followed by Haydn’s chorus “ The arm of the Lord.” The deeply 
pathetic and thoroughly artistic style in which Madame Sainton-Dolby 
gave Pergolesi’s, “«O Lord, have mercy upon me,” and the energy and 
sweetness with which she delivered the second verse, so expressive of 
religious hope and Christian reliance, were universally admired. The 
latter part of the programme was of a popular character. Mdlle. 
Sainton sang Macfarren’s new song “ The mountaineer’s wife” and 
“The ship boy’s letter,” which received vehement encores. Reigate 
has only lately become possessed of a hall in which such a voice as 
Mdlle. Sainton’s can be properly appreciated. and this was her first visit 
tu the town. We have no doubt that she will be anxious to repeat it, 
as the reception she experienced was a proof that the audience recog- 
nised her as our “ Queen‘of Contraltos.” Mr. H. Blagrove exhibited 
his skill as a violinist in a fantasia on “La ci darem,” and Mr. R. 
Blagrove and Mr. Sydney Smith performed on the concertina and 
piano a duet on airs from Zampo. A serenade composed by Mr. 
Thurnham was well sung by an amateur tenor, with a vocal accom- 
paniment by the members of the Choral Society. This was 
re-demanded. The concert concluded with the overture to Lygmont. 
Our congratulations are due to Mr. Thurnham for the ability and zeal 
he has shown in the musical education of so large a body as the Reigate 
Choral Society ; and we can but hope that his pupils may continue to 
aid his efforts, as, judging from Wednesday's concert, they must hitherto 
have done; and that his friends may in every way endeavour to support 
a professor who, con amore, has done so much for his art, and has found 
recreation for so many of the youth of his town, 
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Mpuis. Picconomin1 is expected in London this day, having left 
Florence on the 11th instant. 

Sienor Roserti’s New Mass.—( From a correspondent.)—This work, 
which you announced in your last as about to be produced at the Oratory, 
Brompton, was accordingly executed on Sunday last, and was greatly 
admired. The Mass is skilfully put together, and combines great 
purity of style with originality of idea. It was given again on Thurs- 
day, and it will be repeated again to-morrow (Sunday) in the same 
church. It will also be produced in other churches shortly, and Pere 
Herrmann has signified his intention to have it performed at his church 
in Kensington Square, when he will himself preside at the organ. This 
fact alone speaks highly in praise of the new composition. 

Bayswater Mustcat Socisry.—-This Society gave a performance of 
Judas Maccabeus on Friday evening, April 24th. There was a good 
attendance, the solos were sung by Miss De Courcy, R.A.M., Miss M. 
Walsh, R.A.M., and Miss Wheatley, Mr. Paul Standish, and Mr. 
Lambert, of St. George’s Chapel Royal, Windsor. Mr. Lambert was 
applauded in “ Arm, arm, ye brave,” as were Miss De Courcy and 
Miss Walsh in the duet, ‘O lovely peace ;” Miss Wheatley in “ Father 
of Heaven;” and Mr. Standish in * Sound an alarm.” The choruses 
were generally well sung. After the performance, Mr. Carter, organist 
of St. Stephen’s, and conductor and founder of the society, was presented 
with a handsome timepiece from the members of the society and the 
Choir of St. Stephen’s, as a mark of appreciation of valuable services to 
he Musical Society of Bayswater and to the Choir of St. Stephen’s. 

Mrs. Srewart Howarp gave a matinée of Scottish and other music 
at the Queen’s Concert Rooms, on Saturday, assisted by Mesdames 
Weiss and Fanny Huddart, Mr. Tennant and Mr. Weiss (singers), M. 
Sainton (violin), Mr. Lazarus (clarinet), and M. Paque (violoncello). 
Mrs. Howard sings Scotch ballads with great expression—as was exem- 
plified in “The Lament of Flora Macdonald” and « A hundred 
Pipers.” We cannot say she is equally to be admired in Italian and 
German music, although she was very much applauded in Kicken’s 
“ Ave Maria.” The only “encore” at this performance was awarded 
to M. Sainton for his violin solo on Scottish airs. Herr Reichardt’s 

name appeared in the bills, but that gentleman suffered so much on 
lriday night from crossing the Channel that he was unable to appear, 
and Mr. Tennant filled his place, singing Mr. Hargitt’s “ Far, far 
away, my love,” and Herr Blumenthal’s “ When we are parted.” 
— 

Genrva.—M. Roger has been singing in Meyerbeer’s Prophete. 

Brussets.—The concert season is drawing to a close. At the fourth 
concert given by the Conservatory Beethoven’s C minor Symphony 
was performed ; and Zhe Seasons, on the 18th ult. 

Hamsure.—A joint-stock society has been started for the purpose of 
erecting a large and commodious Music Hall, adapted to the require- 
ments of the age. 

Sr. Pererspurc.—Signor Giuglini is engaged for four months next 
season at the Imperial Opera-house. His engagement commences in 





ADAME HARRIETTE LEE will sing “ THE SONG 
Htesttal , a Composed by W. Vincent Wallace, at Mr. Aptomas's Harp 


M ADAME THERESA ELLINGER begs to announce 

that her engagement at Her Majesty's Theatre does not prevent her accepting 
engagements for Concerts, &c. C¢ ications for Engag ts to be made to 
Mr. Jarrett, Musical and Concert Agent, 244 Regent Street. 


R. WALTER MACFARREN will play his 
TARTANELLA (in G) at his Concert, June 6. 


R. WALTER MACFARREN, M. SAINTON and 


Vi. SicNor PIATTI will play Katz Tuomeson’s Trio in D minor, for Piano, 
Violin, and Violoncello, at Mr. Watrer Macrarren’s Concert, June 6th. 


R. WALTER MACFARREN’S Moryixea Concert 

oF PianororTE Music, Hanover Square Rooms, June 6. Artists :—Miss 

Kobertine Henderson, Mad. Sainton Dolby, M. Sainton, Signor Piatti, and Mr. Walter 

Macfarren. Reserved Seats, 10s. 6d., of Mr. Walter Macfarren, 1, Osnaburgh Street 
N.W., and the Principal Musicsellers. 


R. SIMS REEVES will sing “THE MESSAGE,” 


Composed expressly for him by Blumenthal, at Mr. James Lea Summers's 
Concert, June 1, und at Mr. Cusins’s Concert, June 5. 


R. BRINLEY RICHARDS’S CONCERT at the 
HANOVER SQUARE ROOMS, Wednesday Evening, July 1st. 


“h R AGUILAR begs to announce that he will give a 
j Matinee Musicale at his residence, 17 WestBouRNE SquaRE, on THURSDAY, 
une 11, 


N R. TENNANT will sing Blumenthal’s “ TWILIGHT 
SONG,” at St. George's Hall, Liverpool, THIS DAY, May 16; and Madame 
Anichini's, June 8, accompanied by the Composer. 


R. CUSINS’S GRAND EVENING CONCERT, 


at St. James's Hall, Friday, June 5, at 8 o'clock. Artistes:—Parepa, Sims 
Reeves, Messent and Santley, the Orpheus Glee Union, Piatti, Buziau, Balsir 
Chatterton, John Thomas, Harold Thomas and Cusins. Full orchestra and chorus. 
Conductors, Prof. Sterndale Bennet and Mr. Cusins. Tickets, 10s. 6d., 5s., 3s. and 1s. 
At Austin’s, No. 28 Piccadilly ; all Musicsellers and at 33 Nottingham Place, W. 


R. DEACON’S Second Séance of Classical Instrumental 
MUSIC will take place on Thursday, May 21st, at 16 Grosvenor Street (by 
permission of Messrs. Collard), at 3 o'clock. Programme :—Quintett in B flat, 
Onslow ; Sonata in C minor, Pianoforte, Mozart ; Variations in D, Piano and Violin- 
cello, Mendelssohn ; Sonata in A minor, Op. 23, Violin and Piano, Beethoven ; 
Pianoforte Solos, S. Heller ; Pianoforte Quartett in B minor, Mendelssohn. Execu- 
TANTS :—MM. Sainton, Pollitzer, Webb, Pezze, Severn and Deacon. Family Tickets 
to admit three, One Guinea; Single Ticket, Half-a-Guinha. To be had of Mr. R. W 
Ollivier, 19 Old Bond St., or of Mr. Deacon, 72 Welbeck St., Cavendish Square, W. 


RAULEIN LIEBHART has arrived in Town. All 


tions to be made to Mr. Jarrett, Musical and Concert Agent, at 












































November. 
Advertisements, 


N ISS DE COURCY will sing “Tue Sone or May,” 


composed by W. Vincent WALLACE, at the Beethoven Rooms, May 29. 





Duncan Davison & Co.'s, 244 Regent Street, W. 


IGNOR ayn MADAME BADIA are in London for 
the Season. For Engagements for Concerts, Soirées, &c., apply to Mr. JARRETT, 
Music and Concert Agent, 244 Regent Street, W.; and for Lessons in Singing to 
Signor Bani, at his residence, 29 Upper Berkley Street, West Connaught Square, W. 








V ISS EDITH WYNNE will sing “THOSE TELL 
, TALE EYES,” Composed by James Lea Summers, at the Composer's 
Concert, June 1, 


ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte {pupil of Madame ARABELLA GopDARD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. 


\ ISS EMMA BUSBY’S Morning Concert, Hanover 
. Square Rooms, Tuurspay, May 21st, at three o'clock precisely. Artists: 
Malle. Florence Lancia, Mdlle, Elvira Behrens, Signor Lorenzo Severini, Mr. 
Carrodus, Signor Piatti, and Miss Emma Busby. Conductor, Herr Adolph Ries. 
Tickets Half-a-Guinea; Family Tickets (to admit three), One Guinea; at the Music- 
sellers, the Rooms, and at Miss E. Busy’s residence, 16, Howley Place, Maida Hill, 











Vest. 
‘ T 

M ISS ELEANOR ARMSTRONG begs to announce 

_ that she will give a Matinée Musicale (by kind permission of Major the 
Honorable W. E. Fitz-Maurice) at Conway Lodge, Hyde Park Gate, on Saturday, 
May 30th. Vocalists :—Madame Weiss, Miss Eleanor Armstrong and Madame Laura 
Baxter, Mr. Dyson and Mr. Weiss. Instrumentalists:—Miss Matilda Baxter, Herr 
Lidel, Herr Oberthir and Herr Orluf Svendoden. Conductor, Mr. George Lake. 
Tickets, 10s. 6d. To be had of Messrs. Cramer, Beale and Wood, Messrs. Ollivier, 
and at Miss Armstrong's residence, 36 Osnaburgh Street, Regent's Park. 


i RS. MEREST’S (late Maria B. Hawes) last Soirée 





ERR SPRENGER begs to inform his patrons and 
friends that his annual concert will take place at Hanover-square Rooms, on 
Tuesday the 16th of June. Eminent artistes will appear. Tickets 10s. 6d. and 7s. 6d. 
To be had of the principal music-sellers and of Herr Sprenger, 35 Clarendon Road 
Kensington Park, Notting Hill. 


ERR OBERTHUR begs to announce that he intends 

to give Tnree Harp Marries at his residence, No. 7, Talbot Terrace, West- 

bourne Park, on the following Saturdays, May the 23rd, June the 6th, and June 20th. 

Herr Oberthur will be assisted by most eminent artists, vocal and instrumental. 

Tickets for the’series, £1 1s.; Single Ticket, 10s. 6d. To be had at Messrs. ScuottT 
and Co., 159, Regent Street, and of Herr OpeaTHuR. 


NEW HARP MUSIC BY HERR OBERTHUR. ; 
“ QERENADE,” Song, with Harp obbligato. Dedicated 
to Miss ELEANOR ARMSTRONG, Op. 177. Price 4s. ‘“*LE REVEIL DES 


ELFES,” Morceaux caracteristique pour la Harpe. Op. 181. Price 3s. 6d. 
Scnorrt and Co. 157 and 159 Regent Street. 











8. THALBERG’S MATINEES MUSICALES. 
FIRST MATINEE, MONDAY, MAY 25ru. 


. THALBERG has the honor to announce that he will 
give Four Matinees at the Hanover Square Rooms (being his only appear- 
ances in London, this season), which will take place on Monday, May 25th ; Monday, 
June 1st; June sth, and June 1ith. To commence at half-past 2 o'clock. Stall 
Subscription for the series, ‘Three Guineas ; Family Ticket, to admit four (Stalls), 
Three Guineas ; Single Stall ‘licket, 21s.; Unreserved Seats, 10s. 6d. To be had at 


will take place at 7, Adelphi Terrace, on Friday next, May 22nd, half-past 
the Musicsellers and Libraries, and of Mr. Fisu, at the Hanover Square Rooms, 
where the plans of the seats can be seen. 


8 o'clock, under distinguished patronage. ‘Lickets to be had of Mrs, MEREs?, 7, 
Adelphi Terrace. 
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PTOMMAS’S NINTH AND LAST HARP RECI- 
TAL at Cottarn’s Rooms, 16 GrosvENOR STREET (by kind permission of Messrs. 
Collard), Wepnespay, May 20TH, assisted by Mdlle. Ggorct, Mrs. Harriet L&E, 
vocalists ; and Miss Martin, pianist (her first appearance). _Conductor, Mr. EMILe 
Bercer. The programme will open with Beethoven's Moonlight Sonata on the Harp. 


IMMENSE ATTRACTION. 
R. HENRY LESLIE'S CHOIR, Thursday, May 21. 


‘s-hall.—Mr. Sims Reeves, Mlle. Parepa, Madame Arabella 
Gudtardn The PROGRAMME will include Mendelssohn's Ave Maria, the solo by 
Mr. Sims Reeves; Mendelssohn’s ‘Hear my Prayer,” the solo by Mile. Parepa, 
Madame Arabella Goddard will play Prelude and Fugue, by Bach, Handel's 
« Harmonious Blacksmith,” suite de pieces, and will accompany Mr. Sims Reeves in 
Beethoven's Adelaide. The choir will sing the celebrated madrigals, “ Sweet 
Honey-sucking Bees,” and “ Fire, fire.” : 
Stalls, 6s.; family ticket to admit four, 21s. ; Balcony, 3s. Area 2s. Admission 1s. 
At all musicsellers.. Family tickets to be had only at Addison's, 210 Regent Street, 
and Austin's, 28 Piccadilly. 


T. MARTIN’S HALL, LONG ACRE, To be let. 
These valuable premises, admirably adapted for any purpose requiring great 
space, and consisting of large Hall, 122 feet long by 55 wide ; Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, asa place of entertainment, 
or for business purposes, or the lease will be sold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs, Dangerfield and Fraser, 26 Craven 
Street, Charing Cross. 


HE ENGLISH OPERA ASSOCIATION (Limited) 


is founded for the purpose of establishing a National Institution, to produce 
and maintain on the English Stage, in an effective and complete manner, the Works 
of Native Composers ; and likewise English adaptations or Translations from the 
French, German, Italian, and other Schools. . 

Solicitors: Messrs. PARKE and PoLLock, 63, Lincoln's Inn Fields, W.C. 

Application for shares should be made forthwith. Prospectuses and every 
information may be obatined at the Company's Office, 69, Regent Street. 
MARTIN CAWOOD, Secretary. 


ARGYLL ROOMS. 


JULLIEN’S PROMENADE CONCERTS. 


ONS. JULLIEN has much pleasure in announcing 
that he has succeeded in engaging Mr. LEVY, the celebrated Cornet a Pistons, 
who will perform one of his favorite Solos every evening. 

The Programme for the week, commencing Monday, 18th May, will inelude— 
Overture, “‘ Der Freischutz " e e ° ° . + « Weber. 
a “Masaniello” . . .« © o o « ‘e Auber. 

alse, “‘ The Orange Blossoms" . ‘ ‘ ° ° ° - L. Jullien, 
Solo Cornet-a-Pistons, ‘‘ The Carnival de Venise,” performed by 


rt. Levy ° ee Pe ° ° : “> -  « Paganini. 
Grand Operatic Selection from “Il Travatore.” 
In active preparation, Selections and Dance Pieces from Verdi's new Opera, ‘* La 
Forza del Destino." 
Admission 1s.; Reserved Seats, 2s. 


Doors open at Half-past Hight. 
Manager—Mons. GRreNeET. 


EYERBEER’S “NEAR TO THEE” (Neben dir). 


Sung with such great success at Herr Schloesser’s Concert (accompanied on the 
violincello by Signor Piatti) by Herr Reichardt, is published, price 4s., by 
Duncan Davison AnD Co., 244 Regent Street. 


ROBERT COCKS & CO.’S 
NEW MUSIC. 


sans TOIS, pour Piano. 
OD BLESS THE PRINCE OF WALES. Piano 


solo. Brrxvey Rictarps, 4s. 


OD BLESS THE PRINCE OF WALES, Sung with 


wonderful effect by Mr. Sims Reeves. Batncey Ricwarps, 3s, 


ONNIE PRINCE CHARLIE for Piano. W. Vixcent 


WALace, 3s, 


[jAsen ree OF DENMARK, Song. Words by W. 


H. Bevtamy. Music by Brintey RicHaRps, 3s. 


oe SONGS, by FRANZ ABT, each 2s. 6d.:—I 


Watch'd the Sunlight Dying, O! Rosy Morn! Thee only I Love, O! Sweet- 
tiowing Streamlet, Time's Changes, I Love it, that Village so old, The Dear old 
Songs of Home, Oh! ye Tears, Like a Well-spring inthe Desert, Kathleen Aroon, 
Birds that in yon Pine-trees Sing, I Whisper Thee Good Night. N.B. Herr Abt will 
arrive in London about the 18th inst., and will give lessons in singing during his stay, 
which will be till the end of June. For particulars apply as under, 


USIC.—Just issued, gratis and post free, a THEMATIC 

CATALOGUE of recently published VOCAL MUSIC. Also, gratis and 

post free, Select Addendum to Robert Cocks and Co.'s Vocal Catalogue. Address 

Robert Cocks and Co., New Burlington-street, W., publishers to the Queen and 
Emperor Napoleon III.; and of all musicsellers, 























BuuMENTHAL, 38s. 





Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART’S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s, 6d. in cloth. An entirely new and original 
work, published THIS DAY, 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART’S CHORAL BOOK, Containing a 


Selection of the Tunes employed in the English Church, newly harmonised, 
and adapted for Four Voices and Organ. Price 5s. Several of the Tunes aro 
harmonised in two different ways. They will be found useful as a means of following 
auch variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 














OOSEY’S PIANOFORTE CLASSICS, arranged by 
Hummel, price 2s. each. 
1, Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 


OSEPH GODDARD’S PHILOSOPHY OF MUSIC. 
Now ready. Price 6s, 

‘In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget, 


ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


NGELKE’'S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

‘* A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military."— 

thenceum. 

















OOSEY’S ORCHESTRAL OVERTURES. Edited 
by A. Lamotte. 8s. each for Large Orchestras, 5s, each for Septet. 


1 Crown Diamonds . . Auber 7 Domino Noir . .e - Auber 
2Zampa. . 4 - Herold 8 GazzaLadra . . . _ Rossini 
3 Zanetta. ° - Auber 9 Dame Blanche. ° - Boieldieu 
4 Oberon . ° . « Weber | 10 Masaniello e . e Auber 
5 Fra Diavolo . ° » Auber | 11 Part Du Diable ° ° Auber 

Der Freischutz . + Weber | 12 Guillaume Tell + « Rossini 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 


one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 
The Daily News says:—‘‘There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
e.egance, and price, we have derived so much satisfaction as the edition before us.” 





IR HENRY BISHOP’S GLEES—One Penny Eacu. 


BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per Gieg. The Glees are printed on excellent paper, in large type, demy 4to. The 
— Guess may also be had in Two Parts, 1s. each; or in one vol. cloth 
price 3s. 

Now ready, 


1, Chough and crow. 13. Oh, by rivers. 
2. | Where art thou, beam, and 14, Come o'er the brook, Bessie. 
3. § When the wind blows. 15. The fox jumped over 
4. Foresters, sound the cheerful. 16, The tiger couches in the wood. 
5. Winds whistle cold. 17. Live Henri Quatre. 
6. What shall he have that kill'd. 18. Allegiance we swear. 
7. Come, thou monarch of the vine. 19. Daughter of error. 
8. Blow, gentle gales. 20. Now to the forest we repair. 
9. Hark! Apollo strikes the lyre. 21. Hail to the chief. 

10. ) Now tramp o'er moss and fell 22. Stay, prythee stay. 

11, J Fill, boys, and drink about. 23. Good night. 

14 Who is Sylvia? what is she? 24. When wearied wretches, 





The two double numbers, containing two Glees, Twopence. 
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SYDNEY SMITH'S 
PIANOFORTE 
PIECES. 











Masaniello, Grand fantasia on 
Auber’s Opera : ; 


Ia Harpe Folienne. . = 
IeJetd’Hau. .« . « 
Morning Dewdrops. 

Fairy Whispers, Nocturne . 4s, 
Deuxieme Tarentelle . . 


Gaiete de Coeur, Grand brilliant 
Waltz . : A ; 


Rippling Waves . .. 
UneNuit Ete . . 
: Une Perle de Varsovie, Polonoise 4s, 
| L’Oiseau de Paradis . » 4 
| FudeJoe . . . 


As, 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 


oon ot 


yee 


Chappell’s Alusical Magazine 


VOCAL AND PIANOFORTE MUSIC, 


EDITED BY 


EDWARD F, RIMBAULT. 











1 Thirteen Songs, by M. W. Balfe. 
2 Ten Songs, by the Hon. Mrs. Norton. 
3 Ten Songs, by Wallace. 
4 Ten Songs, by Mozart, with Italianand English Words. 
5 Twelve Sacred Songs, by John Barnett,-George Barker, the Hon, Mrs. Norton, 
Charles Glover, &c. 
6 Twelve Songs, by Handel. Edited by G. A. Macfarren. 
7 Ten Sets of Quadrilles, by Charles D'Albert, &c. 
8 Forty Polkas, by Charles D'Albert, Jullien, Kenig, &c. 
9 Fifty Valses, by D’Albert, Gugn'l, Lanner, Strauss, Labitzky, &e, 
10 Nine Pianoforte Pieces, by Brinley Richards. 
11 Six Pianoforte Pieces, by Wallace. 
12 Beethoven's Sonatas. Edited by Charles Hallé (No. 1). Containing Sonatas 
Nos. 1 and 2 of Op. 2, complete. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
14 Ten Songs, by Schubert. 
15 Eighteen of Moore’s Irish Melodies. 
16 Twelve Sacred Duets. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
18 Twelve Songs by Verdi and Flotow. 
19 Favourite Airs from the Messiah. Arranged for the Pianoft 
20 Beethoven's Sonatas. Edited by Charles Hallé (No 2). Seating Sonatas 
No. 3 of Op. 2. and Sonata Op. 7, complete. 
21 Nine Pianoforte Pieces, ' Ascher and Goria. 
22 Twenty-one Christy and Backley Minstrel Melodies. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
24 Thirteen Popular Songs, by the most popular Composers. 
25 Sims Reeves’ Popular Songs. 
26 D’Albert's Galops, Mazurkas, &c, 
27 Five Sets of Quadrilles as Duets, by Charles D’Albert. 
28 Beethoven Sonatas. Edited by Charles Hallé (No. 3). Containing the Sonatas 
Nos. 1 and 2 of Op. 10. 
29 Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &c. 
30 Beethoven Sonatas. Edited by Charles Hallé (No. 4). Containing the Sonata 
No.3 of Op. 10, and the Sonata Pathétique. 
31 Beethoven's Sonatas. Edited by Charles Hallé (No.5). Containing Sonatas Nos. 
1 and 2 of Op. 14. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No.6). Containing Sonata Op. 
22, and Sonata Op. 26, with the celebrated Funeral March. 
33 Juvenile Vocal Album, containing Songs, Duets and Trios. 
34 a Album of Dance Music, consisting of Quadrilles, Valses, Polkas, and 
alops. 
35 Vocal Christy Minstrel Album. A New Selection. 
36 Christy Minstrel Album, for Pianoforte alone. 
37 Standard Dance Music, comprising 72 Country Dances, Hornpipes, Reels, Jigs, &¢es 
38 Fashionable Dance Book, consisting of Quadrilles, Valses, Polkas, Galops 
Schottisches, &c. 
39 Christy Minstrel Song Book. A New Selection. 
40 Valses by D’Albert and other eminent Composers, 
41 Fifty Operatic Airs for the Pianoforte. 
42 One Hundred Irish Melodies for the Pianoforte. 
43 One Hundred Scotch Melodies for the Pianoforte. 





















The whole of the songs are printed with Pianoforte Accompaniments, 








CHAPPELL’S NEW MUSICAL ALBUMS, 


In Volumes, beautifully bound in various coloured cloth, with gold 
letters, borders, and gilt edges. Price 4s. each. 


CHAPPELL'S ENGLISH BALLAD ALBUM; containing 36 Songs by Balfe, 
Wallace, Barker, Glover, Linley, Lover, and other Popular Composers, all with 
Pianoforte Accompaniments. Price 4s., bound with gilt edges. 

CHAPPELL'S ALBUM DE DANSE for the Pianoforte; containing 10 Sets of 
Quadrilles, 50 Valses, 40 Polkas, chiefly by Charles D'Albert. Price 4s., bound with 
gilt edges. 

CHAPPELL'S SECOND ALBUM DE DANSE for the Pianoforte; containing : 
Quadrilles, Valses, Polkas, Galops, Schottisches, Varsovianas, Polka- Mazurkas, 

Redowas, and French Country Dances, by Charles D'Albert, &c. Price 4s., bound 

with gilt edges. 

*,* The Two Albums de Danse comprise a complete collection of all music requisite 
to the Ball-room. 

CHAPPELL'S CHRISTY MINSTREL | ALBUM; Loe 62 Songs, with 
Choruses and Pianoforte A I'm leaving thee in sorrow, 

Annie,” “Friends of my youth,” “I'm returning to thee, Annie,” “ Rosaline,” &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL'S SACRED VOCAL ALBUM contains 36 Songs and Duets, by 
Handel, Barnett, Glover, the Hon. Mrs. Norton, Smart, Abt, Moore, Marcello, &. 

Price 4s., bound, with gilt edges. 

CHAPPELL'S ITALIAN SONG BOOK; containing 32 Italian and German 
Songs, by Verdi, Mozart, Flotow, Schubert, &c., all with English as well as the 
original Words and Pianoforte Accompaniments. Price 4s., bound with gilt edges. 





























Paris, Brussels, and Mayence: Messrs. Scuorr. 


Lonpon: CHAPPELL & CO., 49 & 50, NEW BOND STIEET W. 
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NEW OPERA. 


LOvH’sS TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


Overture eee eee 

Introduction and Chorus, “ Hither, hither, hasten ali” 1. 

Duet, ** My poor young friend. ” Two Tenors oes ote 
. Romanza, * Though all too poor. Tenor vos ese 

3a. Romanza (Transposed) 

Chorus and Solo, ‘* “hale life to her Highness.” 

Ballet, “* Romanesca ’ 

Trio, uA simple Cymon.” ” Soprano and two ‘Tenors. 

Quartet and Chorus, * Mount and aw ea ccm Contralto, ‘and two 

Tenors ... on ove 

Aria, “ Patience! prudence! 1 Tenor ... ove eee 

Air, “ Wayward fortune.” Bass sve oe ove 

Finale, “Help, help!" ... oe ose 


ACT II. 


Soprano ne 


Drown si athlete 
S2SS Smmanmcoac$ 


. Introduction .. 
Rondo, * I'ma model page.” Contralto ons ove 
Trio, ‘* Welcome, welcome.” Contralto and two Basses oe 
Grand Scena, “ O rank thou hast thy shackles. " Soprano 

. Air from Scena, “* Now, 'tis not a vision. Soprano .. 
Duet, ‘* As in a dream I wander.” Soprano and Tenor 
Finale, ** We are glad to see” —" ove 

. Part Song, “ Corin for Cleora dying ” ove oo 


ACT III. 


Introduction and Air, ‘* I have brought my daughter.” Bass 
Ballad, ** Those withered flowers.” Soprano... ste 
Soprano and Tenor ... eee eee eee oes 
Bass ove tee oe eee 


bo © Go bo Co Go bo 
acecoeoaco 


Duo, * To the secret.” 
Ballad, ‘* Lovely, loving, and beloved.” 
a. Ballad (T ransposed) * 
Sestetto, “‘In mystery shrouded” Soprano, Contraito, Tenor, a and three 
Basses ooo 
Recit. and ye “ Night, love, i is creeping. ” Tenor .. tee ooo 
a. Air (Transposed) . 
Duet, ‘* Hear me, I must speak, on 
r inale, “All to the ball” 


* ie Vocal fem are published. 


"Boprano and Tenor 


Qwunper, toto tp 
SOSAM® ABGISOAD 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's ns homaipaeys 7 Ww. &. 
Callcott, in Two Books; Solos 5s., Duets 
Flute Accompaniment toeach Book ».. + 
Berger (Francesco), Fantasia... 
Glover (Charles W.,) ‘** Night, love, is creeping” 
—___—_—_— Gems of the Opera 
Oshorne (G. A.), Fantasia °o eee 
Richards (B.), ‘* Those withered flowers” ... 
—_————— Fantasia eee 
Schulthes (Wilhelm), Romanesca. 
—_—_—_——_———_ Intermezzo 
Trekell (J. Theodore), Fantasia eS 
—_——————— “ Lovely, loving, ‘and beloved ‘ 
———$$$_$___———— * Night, love, i is creeping” ... ye 
Quadrille, “* Love’s Triumph,” or by C. Coote (Illustrated) 
alse, ditto ditt Illustrated 
Galop, ditto i Illustrated, 
The Page Polka, ditto di (Tllustratec } 
Grand Selection for Military Band, by C. Godfrey, Senr. ... 


Other Arrangements in the Press. 


AO PR OWED DEO RO OREO 
eoococoeoecooooceceacocsoo 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 





ARIE D’ANNETTA’S NEW DANCE MUSIC 
Characteristically Illustrated. 
“ The Lily of the Thames Quadrille,” with cornet accompaniment 
“ What Next Quadrilles ” (Robin's Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
“The Liewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Strect, W. 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 


HEN FIRST THEY MET. Price 2s. 6d. As 


\ sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositions of the day. 


JeweLt & Co. 104 Great Russell Street, British Museum. 





NEW OPERA. 


(THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN, 


THE MUSIC BY M. W. BALFE. 
Price One Guinen and a Fall. 





AcT I. 


Introduction and Chorus, “Our gentle Sovereign” ° 
March Chorus, ‘‘ Hark, yonder swelling strain” . e 
Recit. and Cavatina, ‘* Cheerful calm content.” Soprano 
Chorus of Nobles, “ ’Gaily and swiftly” . 
. Air and Chorus, ‘The day on which this man she weds.” Bass 

. Cavatina, ** Oh, would that my heart.” Soprano. ° . 

* Ballad, “In the desert waste of life.” Tenor ° e e 
Duet, “* Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, ‘A flow’r is beauty by fairy hands planted.” Baritone 
Duet, * Ah! by the rood, the joke is agl a and Bass 
Duettino, “To wed the Duchess ue ° e 
Duet and Finale ° . ° ° . . 


ACT II. 


Hunting Chorus, ** Dames and gallants” . 
Duet, ** Vast as the ocean.” Soprano and Baritone 
Ballad,“ Truth and Duty.” Bass . . ° 
Aria, ‘*'Tis revenge.” Soprano. 

Ballad, ** There's one who pond me, loved me.” 
Trio. ‘Two Sopranos and Tenor . ° ° 
Gipsy dance . . 
Cavatina, “ sieans joy to listen.” Baritone . 
Finale . . . 


Or awonwweonwwrs wd 
eaecacaaccacec 


ecrnwnwnwdnwre 
Seoaeaaocceo 


° 
* Soprano 


ACT III. 


Aria (Jailor’s song), ‘‘ He who bears the prison keys.” Bass 
Ballad, ‘* Oh, love, thou art like a reed bent low.” ‘Tenor 
Invocation, “* Oh, heavenly pow'r.” Soprano e ° 
Quartet and Duet, “Twas not in vain” ° . ° 
ot “Once more my heart awakes to bliss.” Tenor and Soprano 
nale, . . . . . . . . 





PIANOFORTE ARRANGMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, arranged by W. 
I. Callcott, in Two Books; Solos, 5s.; Duets ° ° . 
Flute Accompaniment to each Book 
Berger (Francesco)—the Jailor’s song— Jingle-jangle” 
Benedict (Jules), Grand Fantasia . 
Farmer (Henry), Gems of the Opera: 6 Nos. ° 
Glover (Charles W. ), “ Oh, love is sions a reed bent low 
Kuhe (W.), Fantasia Pp ° ° e 
Osborne (G, A.), Fantasia 
anit tee * Oh, love is like a reed bent low” 
Trekell (J. Theodore), Fantasia . 
Quadrille, a A C. Coote, (Iitustrated) « e 
Valse . . 
Galop ditto ditto ° . 
Polka ditto ditto ° . 


Other Arrangemets in the Press. 
ADDISON AND LUCAS, 210 REGENT STREET, 
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W. H, HOLMES' NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street, Also, 
gd YEAR'S EVE,” “ EASTER,” and “ SUNDAY AT HOME,” by W. 
OLMES. 38. 





NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Priea 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





Just Published, Price 3s. 


“MARY OF THE GLEN,” 
SONG. 
The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon, Ranpotpu Srswarr, 
The Music by H. T. TILLYARD. 
London: Duncan Davisom & Co. 244, Regent Street, W. 








Printed by Henpgxsoy, Rat, and Fenton, at No. 13, Winsley Strect, Oxford Street, in the Parish of Marylebone, in the C 
ounty of Middlesex. 
Published by WitLlam Duncan Davison, at the "Office, 244 Regent Strect,—Saturday, May 16, 1863.1 4 bw 





